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CHRISTMAS © 


complete operas. 


PUCCINI 


Tosca 


mplete Simone do Argine, soprano; Nino 
Scatto tenor; Scipio Colombo, baritone; Alfred 
Poell, bass; Karl Donch, baritone; Harold Proglhoff 
ba Waldemar Kmentt, tenor; Walter Berry 
bass: Hans Breitschopf, contralto 


Orchestra of the Vienna State Opera 
enna Kammerchor 
tor Argeo Quadr 
3—12° record album with libretto 
$18 50 WAL 302 


BERLIOZ 
The Trojans at Carthage 


r 
4 


omplete Opera in 4 Acts 


Soloists) Ardo Mandikian, Jean Giradeau 
Jeannine Collard, Xavier Depraz, Michel 
Andre Dran, Gerala Abdoun, Bernard Gallet 


Vocal de Poris— Direc 
Societe Des Conce 


by Herman Scherchen 


Ensemble 

Orchestre 

3—12° records with libretto 
$18 50 WAL 304 


DONIZETTI 


Don Pasquale 


A Comic Opera in J Acts 

lina Ayma Juan On osef Sct 

Scipio C Tule Meltchiore Lu 

Orchestra of the Vienna State Opera 
sa Kammercho directed by 

Reinhold Schmidt 


alot Argeo Quad 
2—12° record album with libretto 
$1250 WAL 206 
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Audio Fair 


YPPING all previous Fairs in attend- 
ance, exhibits, and accumulated deci- 


bels of reproduced sound, the Fourth 
Audio Fair treated audio-philes to their 
annual orgy of high fidelity reproduction 
for four whole days, October 29 through 
November 1, at the Hotel New Yorker. 
A few highlights from the Fair are noted 
below; more extended comment on these 
and other developments shown at the 
Fair will be reserved for future articles. 

Pickering and Company demonstrated 
their new turn-over pickup, really two 
pickups in one. 
Microgroove records and one for standard 
grooves, are mounted back to back in a 
fotating fixture so that change from one 
to the other merely involves turning the 
mit over, the work of a second. Picker- 
ing also showed a new “front end”, a 

eamplifier with power 
@pply and complete “‘turnover’’ and tone 
eontrols, for use with any amplifier. 

Cook Laboratories R.T. Bozak 
Company combined forces to demonstrate 
Emory Cook’s exciting binaural disc re- 
ording and playback system. Two bands, 

eon the outside and one on the inside of 

33 1/3 rpm disc, are recorded for two 

faring channels. These are played back 
Simultaneously with a double pickup, 
fach cartridge feeding into a separate 
amplifier This 
System produces a tremendous new sense 

perspective in the Further 
fomment on this binaural disc develop- 
Ment should be made only after careful 
Study and more extended critical 


The two units, one for 


self-contained 


and 


and speaker channel. 


music. 


and 
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Highlights 


listening than was possible in the crowded 
exhibition rooms at the Fair. 

The Thorens Company, Swiss record 
player manufacturers, had a new line of 
changers and turntable units for three- 
speed application. 
tor is gear driven, with a mechanical filter 
between drive and turntable to reduce 
flutter. Speed is adjustable at each spec@l 
setting — 33 1/3, 45, 78 rpm 
short range, so that fully accurate pitch 


The new Thorens mo- 


- over a 
can be maintained. The Thorens turn- 
tables are operated by push-buttons, with 
a precision of workmanship and design 
typical of the best Swiss mechanical pro- 
ducts. 

The Gately Superhorn, a loudspeaker 
mounting which is basically a folded horn 
utilizing the corner of the room to extend 
the horn mouth, was exhibited by Gately 
Development Laboratory. 
ity and evenness through the middle and 
bass range seemed to characterize the re- 


Excellent clar- 


sults, on a necessarily short hearing. 

British Industries Corporation showed 
Warf- 
dale Speakers, and Leak Amplifiers, all 
Word 
was also obtained here of a new three 
speed turntable of high 
promise, due for introduction within a 
few weeks. 

Amplifier Corporation of America had 
a new battery-powered, 
tape recorder, a compact unit operating 
at seven-and-a-half inches per second and 
showing excellent quality with frequency 
response up to about 7,000 cycles. 


ever-popular Garrard Changers, 


well known to audio enthusiasts. 


development 


spring-driven 
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The recording in the Claremont disc 
tonally shallower and sometimes — 
on the high end, which may be due to 
lack of essential reverberation. By omij 
ting breaks between movements of ti 
Fantasia in C and between the eight pieoy 
which form Fantasiestuecke, Westminst: 
has gotten both works on a single recor 
face without loss of quality. 


Other exhibitors at the fair, who make 
audio equipment which is thoroughly 
familiar and has been indispensable to 
the great post-war development of high 
fidelity, were the Audak Company, pick- 
up manufacturers; Altec-Lansing, loud- 
Brociner loud- 
speaker systems; Brook Electronics, am- 






speakers; Laboratory, 
plifiers; Electro-voice Incorporated, loud- 


speakers; General Electric Company, 


These two discs, offer interesting con 
pickups and loudspeakers; Jensen Manu- 
facturing Company, loudspeakers; Rek- 
o-Kut Company, turntables; and many 
others. 

The net effect of the Fair was one of 


parisons in interpretative artistry frog 
a gifted young performer and from a mé 
ture, American pedagogue, a former sti 
dent of Artur Schnabel. Mr. Pattisa 
formerly a prominent concert artist, he 


overwhelming richness and aliveness in 


in recent years successfully taught 


the whole audio field. New developments 


several of our leading colleges. He is no 
at Claremont in California, from whid 
source the record is sponsored. A though! 
ful, interpreter, Mr. Pattison 
performance of the C major Fantasia he 
poetic feeling, am 
technical competence. Mr. Demus’ rend 
tion has more youthful ardor mated | 
a facile technique. In both the Fantas# 
and the Fantasiestuecke, the younger pian 
ist could hardly be called intolerant © 
Schumann’s romantic sentiment and ly 
favors a certain amount of rubati whid 


mentioned above, as well as others which 
could not be included here for lack of space, 
will be described at more length in future iitiniadl 
articles, after a more detaield appraisal 


has been made. : = 
finesse, restrained 


—Robert S. Lanier 





Schuman’s Great Fantasia 





SCHUMANN: Fantasia in C, Op. 17; 


Fantasiestuecke, Op. 12; Joerg Demus 
(piano). Westminster LP WL-6157, 
$5.95. SCHUMANN: Fantasy Piece, 
Op. 111, No. 2; Fantasia in C, Op. 17; 


however, he employs with artistic discry 
tion. In sound, as well as purpose, 

seems to me that Demus’ performan 
ranks at the head of the LP exponen 


Lee Pattison (piano). Claremont LP, 
$5.95. 
ATHE PIANO TONE in the Westmin- 
ster disc is the finest to date in these works, 
being richly 


of the Fantasia, but in the other opus ® 
has some strong competition from boll 
Miss 


achieve a wider variety of moods. 


Blanchard and Rubinstein, " 


realistic in tonal quality. -J.N 
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CASAL’S PERPIGNAN 
RECORDINGS 


By Phil Hart 


AWe requested our good friend, Mr. Hart, 
who attended last year’s festival ai Perpignan 
to wrile us a short article and review of 
the recordings made at Perpignan. Mr. 
Hart, formerly a music critic, is now a 
concert manager in Portland, Oregon. Nezt 
month, he will write about the Budapest 
String Quartet’s complete recordings of the 
Beethoven Quartets. Editor. 


+ + + 


OME FIFTEEN months have passed 


between actual attendance at the 
Casals Festival in Perpignan in the sum- 
mer of 1951 and my receipt of the full set 
of twelve LP records made during and 
after the Festival. I spent more than 
two weeks in Perpignan, and a similar 
period listening to these records, reviving 
memories of hot and windy nights in the 
courtyard of the Palace of the Kings of 
Majorca (reproduced on the record 
covers), where, under unfavorable acous- 
tic conditions, we heard ten of the con- 
certs devoted to music by Bach, Mozart, 
and Beethoven. Bach, having been 
covered in the previous year’s Prades 
series, is not included here. The present 
records include concertos, chamber music, 
and a symphony by Mozart, and trios 
and music for cello and piano by Bee- 
thoven. 
Looking back to the Festival itself, I 
lament the 
several 


records of 
great performances. The most 
regrettable is Jennie Tourel’s unforgettable 
performance of Erbarme Dich, Gott. from 
Bach’s St. Matthew Passion; this, and a 
Mozart concert aria with piano obbligato, 
were taped, but apparently did not meet 
release standards. 


omission in the 


Louis Cahuzec’s per- 
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formance of the Mozart Clarinet Concerto 
was better at Perpignan than his Danish 
record for The Haydn Society. The same 
is true of Clara Haskill’s performance of 
the col- 
infinitely 
superior to her Westminster record, es- 
pecially in the orchestral backing. I must 
also lament that four of the five Beethoven 
Cello Sonatas played are not recorded; 
though Casals has made them elsewhere 
with Horzowski, his performances with 
Serkin were more _ incisively 


Mozart’s Piano Concerto in F: 


laboration with Casals was 


duo-style. 
Serkin’s reading of the Goldberg Variations 
will always rank in my memory as one of 
my great experiences in concerts; it is a 
shame that advantage was not taken of the 
relaxation and generally amiable atmos- 
phere which produced the finest playing 
I have heard from Serkin. 


The present set of twelve records is a 
good representation of what we heard at 
Perpignan, and it is heard under better 
acoustical conditions than were present in 
The 1951 Festival was held out 
of doors, where the wind and poor acous- 


concert. 


tics scattered the music, both sheets and 
The records 
were made in the tiny municipal theatre 
in Perpignan, where rehearsals were held. 
Columbia-Pathe’s mobile recording trucks 
were parked in front of the theatre, and, 
during recording sessions, a crowd gathered 
in the narrow street to listen over the 
monitor speakers in the truck. The acous- 
tics of the hall in these records is very 


sound, all over the place. 


good, and the entire series is much better, 
in reproduction and performance, than the 
Prades set of Bach. 

Most of the orchestra members were 
from the United States, including some 
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of the best musicians in our symphony 
The 


concertmaster was Alexander Schneider, 


orchestras, radio, and film studios. 


who joined Casals and Eugene Istomin in 
playing five of the seven Beethoven trios. 
Principal cellist was Paul Tortellier, a 
superb young French instrumentalist. 
Among the woodwinds were John Wum- 


mer, first flute of the New York Phil- 


harmonic, Philadelphia oboist Marcel 
Tabuteau, and Louis Cahuzec, clarinet- 
tist. The soloists, among those not re- 


corded, included Yvonne Lefebure, Doda 
Conrad, Aksel Schiotz, Clara Haskill, and 
Helen Fahrni. 


In anticipating the Perpignan Festival, 
my greatest curiosity concerned Casals’ 
The cello was sadly 
neglected by Mozart, and Casals had re- 
His Bee- 
thoven was known from the Sonatas and 
the ‘“‘Archduke”’, though I regretted that 
he did not see fit to include at least one 


reading of Mozart. 


corded none of Mozart’s music. 


Beethoven orchestral work in the Festival. 
For Casals is, in my opinion, one of the 
greatest conductors of our time: though 
Mis band did not have the technical finish 
of an NBC or Philadelphia, his command 
of dynamics, orchestra tone-masses, and, 
most of all, the intensity of his phrase, 
place him among front-rank conductors. 
His Mozart has vigor, clarity, and in- 
tensity of lyric utterance that are quite 
removed from either the delicate French 
style or from the heavier sentimental Ger- 
man style of Mozart playing. His style 
might be called improvisatory, his phrase 
is always a singing phrase, his beat re- 
sembles the stroke of a bow-arm, and 
he summons the full variety and vitality 
of the inner voices of the score, while 


keeping everything within a coherent 
framework. 


with absolute subservience to his ideas 


He can infuse his players 


and can shape the music as he wants it. 
One of the finest interpretations was that 
of the great E flat Symphony, K.543, in 
which he phrased the difficult opening sub- 
ject of the first Allegro more convincingly 
and more lyrically than I have ever heard. 
Unfortunately, some of the added players 
were not up to Casals’ requirements, and 
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he refused to record the Symphony. 

In chamber music, Casals was likewise 
able to bring the best out of his colleagues 
and produce a rare sort of collaboration, 
with Casals always the dominant, if not 
I have heard Rudolf 
Serkin aany times in the last twenty 
years, but never was he playing more 
beautifully than in four superb concerts 
with Casals. He was happy, relaxed, and 
completely in accord with the cellist, and 
together they produced music like nothing 
I have ever heard elsewhere. The same is 
true of Casals’ inspiration of the young 
pianist Eugene Istomin, whose reverence 
for his elderly teacher is most touching 
and who is developing into one of our 


dominating, voice. 


most remarkable young players. In the 
Trios of Beethoven, with Istomin and 


Schneider, Casals’ conception inspired 
his colleagues to a musical rapport, in 
which the sum total of effect in the per- 
infinitely than 


the mere component parts. 


formances was greater 

All of the twelve records issued by 
Columbia are technically good. The re- 
production may not have the extreme 
American or West- 
minister techniques, but it is extremely 
clear, with a wide range, and notable lack 
of distortion in the heavy tultis. Columbia 
limited of twelve 
records, and plans to release the series 


brilliance of some 


has issued a edition 
in batches of four at a time, either in sets 
The following comments are 


offered as a guide to those desiring to pick 


or singly. 
and choose among the complete set. 


MOZART: Eine Kleine Nachtmusik, 
K. 525; Symphony No. 29 in A, K.201. 
Casals and Perpignan Festival Or- 
chestra. Disc ML-4551. 

ATHE Serenade gives us our first im- 

pression of the remarkable string section 

that was the basis of the Perpignan Or- 
chestra; 16 violas, 6 cellos, 3 basses. 

Naturally, Casals is a master of string 

playing and knows how to make others 

play well; he had good material to work 
with here. Both in the Serenade and the 
symphony we get a good impression of 

Casals’ vigorous and full-bodied Mozart. 

In the symphony, his tempi are on the 

slow side without the languor of Beecham 
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and, of course, the exaggerated bustle of 
Koussevitzky. This makes for rightful 
definition of the octave play used by the 
composer in the opening movement. 
Duplications: K. 525 is as good as 
any LP competition (indeed, one must 
go back to Weingartner’s delicate yet 
brilliant performance on 78s to find a fit- 
ting companion to Casals’ way with this 
music). AK. 202 has strong competition 
from Maag’s version (LondonLLP-286). 


MOZART: Sinfonia Concertante in E 
flat, K. 364; Isaae Stern (violin), 
William Primrose (viola), Casals 


and Orchestra. Disc ML-4552. 
APRIMROSE’S plump but disciplined 
tone is a perfect foil for Stern’s penetrating 
violin. The two are well matched in their 
interplay of phrasing, and are subservient 
to Casals’ overall command of the alomost 
chamber-like collaboration of violin, viola 
and inner il- 
lumination of the second movement rivals 
anything one has been deeply touched by 
in the past. 


orchestra. The form and 


Duplication: Recorded sound not as 


brilliant as Westminster, which is the 
only version worth considering. Soloists 


are best here. 


MOZART: 
K. 219; 
and Orchestra. 


Violin Concerto No. 5 in A, 
Erica Morini with 

Disc ML-4553. 
ATHE most disappointing record in the 
series. 


Casals 


Here is one instance when Casals 
failed to inspire a great performance from 
a fine artist. Morini’s tone is thin and 
dry (could weather have been hampering 
her?), and her resort to 
annoying mannerism. 


Portamento an 
A completely ac- 
ceptable version of this work has not yet 
appeared on LP. 


MOZART: Divertimento No. 11 in D, 
K. 251; Marcel Tabuteau (oboe 


soloist) with Casals and Orchestra; 
Oboe Quartel, K. 370; 
Stern, Primrose, Tortellier. 
ML-4554. 
AIN THE fine Divertimento, the oboe 
is not the solo instrument the label im- 
plies, and Tabuteau plays accordingly. 
He is one of the greatest instrumentalists 


Tabuteau, 


Disc 


November, 1952 


of our time, and his work in both com- 
positions is worthy of his great repute. 
In concert, the balance in the Diverti- 
mento was impossible, but here it is extra- 
ordinarily A whole generation 
has been brought up on the old Goossens’ 
recording of the Oboe Quartet and any 
deviation may strike one as strange at 
first, but 
superb. 


good. 


Tabuteau’s performance is 
Moreover, the oboe tonal quality 
is truer to him than the earlier recording 
characteristics permitted to Goossens’ 
tonal quality. The four players ‘ng clear- 
ly defined, and the oboe is less the soloist, 
except, of course, in the great 
The Divertimento is 
better in performance, and infinitely so 
in reproduction the 
Oaks-Schneider version on Mercury. 
quartet is the best on LP so far. 


Adagio. 
Duplications: 
than Dumbarton- 
The 


(The disc numbers given in this survey 
are those of the limited edition. The 
above three records have been issued in 
LP set, No. SL-167, in 
which is included a bonus disc: 


a commercial 
on one 
side there is a touching performance of a 
Haydn Adagio by Casals, on the other 
an inscription engraved in Casals’ hand: 
“The core of any important enterprise 
or activity must be character and kind- 
ness. Pablo Casals.” This sentiment is 
ever present in the music-making pre- 


Ed.) 


served in all the records. 


MOZART: Piano Concerto No. 14 in 
E flat, K. 449; Eugene Istomen 
(soloist), Flute Concerto No. 1 in G, 
K. 313; John (soloist). 
Disc WL-4555. 


Wummer 


ATHE Flute Concertos, which are the 
only respectable classical repertory for 
the instruments, are not among: my favori- 
te Mozart works; they do not stand up 
beside the great Clarinet Concerto. The 
present work, by flute 
players and countless listeners, provides 
Wummer with a good vehicle for superb 
flute playing. Istomen’s performance 
of the E flat Piano Concerto is a different 
matter indeed; a product of the relation 
between and Casals that was 
one of the most touching features of the 
Festival. Strong technique, joined with 


much admired 


Istomen 
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a warm legato, and sterling musicianship, 
make Istomen a youngster to watch. 

Duplications: The only other LP ver- 
sion of the Flute Concerto offers no com- 
petition to Wummer’s more incisive and 
Istomen’s 
E flat is better supported than Badura- 
Skoda, but not quite so brilliantly re- 
corded. 


better recorded performance. 


MOZART: Piano Concerto No. 9 in E 


flat, K. 271; Myra Hess (soloist). 
Dise ML-4556. 
AWITH Istomen, Casals was guiding 


and collaborating with a protege 50 years 
his junior; here he is making great music 
with one of his incomparable contempor- 
aries. Dame Myra’s recordings are much 
too rare, and her playing in the slow move- 
ment here must rank among the supreme 
moments captured by the microphone. 
Throughout, this is a performance of rare 
affection and beauty, produced by intense 
collaboration. 

Duplications: Krauss, Gaby, Casa- 
desus, Gieseking — all pale beside this 
great performance. 


MOZART: Piano Concerto No. 22 in 
E flat, K. 482; Rudolf Serkin (solo- 
ist). Dise ML-4557. 


AWHEN Serkin fiinished playing this 
concerto at the final Festival concert in 
Perpignan, he jumped from the piano 
bench and ran over to embrace Casals. 
It was fitting climax to four concerts in 
which together they had made wonderful 
music. Serkin has seldom played, cer- 
tainly never on records, with such fluent 
ease, which allows his great technique and 
sensitive musicianship free play in one of 
Mozart’s supreme masterpieces. Further- 
more, Casals’ orchestra sings in all its 
glory, and seldom will we ever hear such 
woodwind playing in a Mozart concerto. 
Like the Hess K. 271, this is one of the 
greatest Mozart records ever made. 

Badura-Skoda is out- 
classed, Krauss reduced to sentimentality, 
and Fischer relegated to the shade. 


MOZART: Piano Concerto No. 27 in 


B flat, K. 595; Mieczyslaw Horszow- 
ski (soloist). Dise ML-4558. 


Duplications: 
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ADO NOT play this recording directly 
after the Hess or Serkin concerto per- 
formances. Fine musician that he is, 
Horszowski does not have their power of 
projection. However, as a chamber-like 
collaborator for Casals (with whom he 
recorded four Beethoven sonatas for 
H.M.V.), Horszowski gives a deeply felt 
and lovely rendition of one of Mozart's 
most contemplative and subtle works. 
It seems to me that he played this con- 
certo better in concert. 

Duplication: In maturity and subtle 
shading, Horzowski is better than Badura- 
Skoda, though the latter projects with 
greater impact. 


(The above four discs form the com- 
LP set SL-168. 


mercial release - 


Ed.) 


BEETHOVEN: Trio No. 6 in E flat, Op. 
70. No. 2; Trio No. 14 in B flat, Op. 
11: Schneider, Casals, Istomen. 
Disc ML-4559. 


A No. 4 was scored by Beethoven for either 
clarinet or violin; previous recordings 
have favored the clarinet. Not one of 
its composer’s best early works, it is cer- 
tainly not in the same class as the G major 
noted below. No. 6 is another story. 
It contains a typically Beethoven com- 
bination of wit, gravity, and 
almost tragic sentiment, and is one of the 
hardest works of his to project. It really 
comes to life here with sensitive phras- 
ing, a keen sense of the larger formal pat- 
tern, and a full-bodied tone seldom heard 
from this combination. 

Duplication: The Alma Trio are out- 
classed. A finer performance and infinite- 
ly better recording here. 


humor, 


BEETHOVEN: Sonata in G minor, Op. 
5, No. 2; 12 Variations on “Ein Maed- 
chen Weibchen”; Seven Varia- 
tions on “Bei Maennern’’; Casals and 

Disc ML-4560. 


oder 
Serkin. 


ATHOUGH Casals has recorded this 
cello sonata for H.M.V., his present G 
minor is more incisive than with Hors- 


zowski. It is a large, massive work, ex- 
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hibiting some of Beethoven’s most ex- 
treme youthful experimentation with 
expanded sonata forms. The “Bei Maen- 
nern’”’ ~ Variations, recorded by Casals 
with Cortot many years ago, are now out 
of print, so this is a welcome replacement. 

Duplications: In every case, these 
are the best available versions on LP or 
78. 


BEETHOVEN: Trio No. 2 in G, Op. 1, 
No. 2; Sehneider, Casals, Istomen. 
Disc ML-4561. 

AIN PERFECTION of ensemble and 
all around good spirits, this performance 
would be hard to match. The first move- 
ment is rather weak, but the slow move- 
ment is youthful Beethoven at his most 
fervent, while the finale is a sheer delight 
when played in virtuoso style. 

BEETHOVEN: Trio No. 7 in B flat, 
Opus 97 ( Archduke); Schneider, Casals, 

Disc ML-4562. 


ATHIS will probably be the most con- 
troversial record in the set, though it con- 
The 
first movement tempo is slow, not only 
slower than that of the Rubinstein & Co. 
but Casals’ 
old recording with Cortot and Thibaud. 
But it justifies itself by offering a wealth of 
detail and subtle phrasing. 
the slow movement, however, there can 


Istomin. 


tains some of the greatest playing. 


performance, slower than 


Concerning 


be no question: from its opening to the 
great final outburst of eloquence on the 
cello, it must rank with the supreme per- 
formances of all time. It was thus in 
performance at Perpignan, and thus again 
Throughout the Trio there 
is a greater stylistic unity than Casals 
achieved earlier with Cortot and Thibaud. 

Duplications: 


on records. 


The reproduction, es- 
pecially of the piano at the beginning, is 
not up to Westminster, but the perform- 
ance is more compelling. 
by Heifetz, Feuerman, and Rubinstein 
does not match this in music-making or in 
reproduction. The other 
out of the running. 
duke”’ is finally here. 


Victor’s issue 


also 
The great “Arch- 


LPs are 


(The above four discs form the com- 
mercial LP SL-169. 
—Ed.) 


release — _ set 
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“Aida” and “Trovatore” 


In Duplicate 





VERDI: Il Trovatore (Opera in 4 Acts 
— sung in Italian): Zinka Milanov 
(Lenora); Fedora Barbieri (Azucena); 

(Inez); Jussi 
Bjoerling (Manrico); Leonard War- 
ren (Count Di Luna); Nicola Mos- 
cona (Ferrando); Paul Franke (Ruiz); 
George Cehanovsky (An Old Gypsy); 
Nathaniel Sprinzena (A Messanger); 
Robert Shaw Chorale, RCA Victor 
Orchestra conducted by Renato Cel- 
lini. RCA Victor LP set LM-6008, 
2 discs, $11.14. 

VERDI: Jl Travatore; 
(Leonora); Sylvia Sawyer (Azucena); 
Gino Sarri (Manrico); Antonio Man- 
ca Serra (Count Di Luna); and others 
with Chorus and Orchestra of the 
Rome Opera House conducted by 
Luigi Rieci. Capitol LP set PBR- 
8180, 2 discs, $1031. 

VERDI: Aida (Opera in 4 Acts — sung 
in Italian); Renata Tebaldi (Aida); 
Mario Del Monaco (Rhadames); Ebe 


Margaret Roggero 


Stella Roman 


Stignani (Amneris); Aldo Protti 
(Amonasro); Dario Caselli (Ramfis); 
Fernando Corena (Il Re); Piero 


di Palma (Messenger); Chorus and 
Orchestra of St. Cecelia Academy, 
Rome, conducted by Alberto Erede. 
London LP set LLA-13, 3 discs, $17.85. 

VERDI: Aida; Stella Raman (Aida); 
Sylvia Sawyer 
(Rhadames); Antonio Manca Serra 
(Amonasro); Vietor Tatozzi (Ramfis); 
and other with Chorus and Orchestra 
of the Rome Opera House conducted 
by Alberto Paoletti. Capitol LP set 
PCR-8179, 3 discs, $14.94. 

ATHE REPRODUCTION in the Vic- 

tor Travatore set is excellent in every way 

— a fine example of the company’s ‘“‘New 

Orthophonic” system applied to opera. 

Technically, the Capitol Trovatore is satis- 

factory, but the same cannot be said of 

its Aida. In the latter, the recording is 
not even adequate in its balance between 
voices and orchestra — often the orchestra 


‘Gino Sarri 
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GLUCK: Orfeo ed Euridice (sung in 
Italian); Margarete Klose (contral- 
to), Orfeo Erna Berger (Euridice), 
Rita Streich (Amor), Fia Fleig (A 
Blessed Spirit), Chorus and Orchestra 
of the Berlin Civic Opera conducted 

Arthur Rother. LP set 
223, dises, $17.85. 

ATHERE is a theatre liveness in the re- 

cording which suggests the opera house. 


by Urania 


Reproductively, the set is in some ways 
Rother’s orch- 
The 


Dance of the Blessed Spirits is a routine 


ahead of previous issues. 
estral direction lacks poetic feeling. 


rendition, but on the credit side this con- 
ductor knows how to work with his singers 
and they shine in this performance. 

Few record listeners need to be told that 
Margarete Klose is one of the great con- 
traltos of ovr time. Hers is an impressive 
presentation of the role of Orfeo, smoothly 
and beautifully sung, and tellingly drama- 
She conveys what 
Only in 


tic where required. 


action there is in the drama. 
retaining coloration, as Alice Raveau did, 
does she fail to similarly impress. Erna 
Berger’s lovely lyric soprano is a perfect 
foil to Klose’s dark voice. 


the best Euridice heard to date on records. 


She is by far 


Rita Streich makes a good Amor, and the 
chorus is excellent. These singers are 
evidently well versed in the Italian lang- 
uage which, I must admit, was an agree- 
able surprise to me. 

Gluck’s Orfeo fares best in the concert 
hall and, for this reason, is well suited 
to recording. In the opera house it seems 
to drag, and most Orfeos look and act 
too much like women dressed up in men’s 
clothes. The illusion is a distressing one 
with which to cope imaginatively. Ten- 
ors have sung the part in France, but this 
sort of liberty, though more convincing, 
It still re- 
mains a debatable point as to the abilities 


has not been widely favored. 


of the castrati in Gluck’s time to create 
the perfect illusion. An irrelevant point 
today, as such singers are fortunately 
relegated to a past age, when such heinous 
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trangressions were permitted. But I, 
for one, would welcome a lyric baritone 
or tenor cast as Orfeo. Record collectors, 
who own the several recordings of Orfeo’s 
arias made by the French tenor — Joseph 
Rogatchewsky, may concur that they offer 
to 


evidence argument. 


—P.H.R. 


convincing my 


OFFENBACH: The Tales of Hoffmann 
(abridged, in German); Peter Anders 
(Hoffmann); Anneliese Miiller (Nik- 

Rita Streich (Olympia); Ilse 

Langhammer-Klein (Giulietta); Er- 


laus); 


na Berger (Antonia); Jaro Prohaska 
(Coppelius, Dapertutto and Dr. Mira- 
Kurt 
George Wit- 


cle); Fritz Soot (Spalanzani); 
Reimann (Nathanael); 
(Cochenille, Pitichinaccio and 
Radio Berlin 


Orchestra conducted by 


ting 
Chorus and 
Arthur Ro- 
ther. Urania LP set, two discs, URLP 
224, $11.90. 


AWHETHER it is Les contes d’ Hoffmann 
you want, The Tales of Hoffmann or Hoff- 


manns Erzéhlungen, the makers of LP are 


Franz); 


now in a position to serve you. Indeed 
there is enough essential difference be- 
tween the three to make the choice a 


reasonably easy one. The set made at 
the Opera-Comique under Cluytens (Col- 


umbia SL 106) is not only thoroughly 


idiomatic and true to the composer's 
intentions, but despite occasional un- 
eveness it is better than well done. Sir 


Thomas Beecham’s English version (Lon- 
don LLA 4) is, as everyone must know, 
actually the 
landmark in 


taken from a 


opera. It 


soundtrack 


filmed may be 
argued in favor of a German version that 
the subject of the work is German, as in- 
deed was the composer by birth, though 
actually Offenbach and at his hands 
became thoroughly natural- 


ized in France. 


Hoffmann 


Against the special features of the two 
Urania offers the 
Erna Berger. 


Antonia of 
She is in excellent voice 
(when was she not?) and she brings her 
special stylistic distinction to the last act. 
Admirable, too, is the Olympia of Rita 
Streich, even though we may detect a 
touch of warm lyricism in this mechanical 
doll. The running down and rewinding 


rival sets 
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of the mechanism is especially effective. 
I cared less for Miss Langhammer-Klein 
as Giulietta. The Barcarolle, it seems to 
me, does not take at all kindly to the 
German language, and the, singing here 
is hardly such as to redeem it. Best of 
the is Prohaska as the three evil 
characters, though the three fine artists 
who do these roles in the French set still 
Peter 
Anders in the title role is past his prime 


men 


seem to me to have the best of it. 


vocally, and to keep him company an- 
other once well-known Wagnerian tenor, 
Fritz Soot, turns up in the less taxing part 
Miss Miiller gets off to 
an uneven start as Niklaus, but carries on 
well the The 
performance has movement and is accep- 


of Spalanzani. 


enough through opera. 


tibly reproduced; nothing of great im- 
portance is lost in the abridgement. 


P.L.M. 


WAGNER: Lohengrin (Opera in 3 Acts» 
German); Kurt 
(Heinrich der Vogler); 
cent (Lohengrin); 


sung in Boehme 
George Vin- 
Marianne Schech 
Andreas Boehm (Telramund); 
Margarete Klose (Ortrud); Willi 
Wolff (Herald); Chorus and Orches- 
tra of the Munich State Opera con- 
ducted by Rudolf Kempe. 
LP 5 dises, $29.75. 


(Ilsa); 


Urania 
99- 


<<), 


AHERE, we have a well-balanced Wag- 
nerian recording from Urania, who seems 
to be covering the German scene in a 
thorough manner. 

As a performance, this one is a decided 
notch above 


previous Urania Wagner 


ones. I have heard far worse perform- 
ances at our own Metropolitan Opera 
in recent years. 
has a 


Vincent, an American, 
typically trained German voice 
which, being youthful, sounds a lot better 
than most Lohengrins do today. He has 
his difficult moments but on the whole his 
is a voice one can live with. The real 
star of the show is Margarete Klose, who 
can act with her voice, and who turns in 
one of the finest Ortruds I’ve heard in 
She should be at the Metro- 
politan. Marianne Schech is a lightweight 
Elsa. Hers is evidently not a large voice; 
she handles it well when she does not 


recent years. 
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overtax it. She can sing softly which is 
somewhat unusual in this day and age 
in the opera house. Boehme is a fully 
resonant King Heinrich with the not un- 
usual wobble that seems to go with the 
bass singers who essay this character. 
Andreas Boehm has a somewhat strident 
voice but he can also act with his voice 
which makes him an acceptable Telra- 
mund. Willi Wolff is a clear voiced Her- 
ald and the well trained chorus knows 
how to sing pianissimo as well as forte. 
Kempe’s orchestral direction is sound. 
He paces the opera rather leisurely but 
there is always poise and certainty in what 
he does. Lohengrin is a long opera but 
the Wagnerian enthusiast would hardly 
want it shortened. Here it is at last, for 
those who favor the tale of the Knight of 
the Holy Grail and the lady who was too 
curious for her own good. How many 
Knights of today would welcome the op- 
portunity to return unmolested to their 
former ‘‘Grail’’ estates when their ladies 
became obnoxiously over-curious. 


J.N. 


OFFENBACH: La Belle Helene (Opera 
Bouffe in 3 Acts); Andre Dram (Paris), 
Jacques (A 
Janine Linda (Helene) and 
with the Paris Philharmonic Orches- 
tra and Chorus conducted by Rene 


LP 2 


set, 2 


Linsolas gamemnon), 


others 


Leibowitz. Renaissance 


dises, $11.90. 


ATHE RECORDING is secondrate in 
quality; sounds like a studio job. The 
singers are also secondrate, though compe- 
tent enough in their respective roles. This 
is a favorite Offenbach opera in France — 
a witty and sparkling burlesque on the 
Grecian tale of Helen and Paris.. It has 
been done with far better singers in the past 
at the Opera Comique. Maybe another 
performance will turn up on LP in these 
days of constant, unexpected duplications, 
but in the meantime this set will serve to 
acquaint listeners with the musical genius 
of the composer, who in this country is 
only honored by his Tales of Hoffman. 
The orchestral direction of Leibowitz is 
completely praiseworthy; he knows the 
score (double meaning intended) and does 
a highly efficient job. P.H.R. 
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pyre Is IN soULsS a sympathy with sounds, and as the mind is pitched the 


ear is pleased with melting airs or martial, brisk or grave; some chord in 


unison with what we hear is touched within us, and the heart replies. 


—William Cowper 








FOR STRING 
Hymn 


AMERICAN MUSIC 
ORCHESTRA: 


Viorgan (Canning); 


Fantasy on a 
{rioso 
Suite 
in E major (Foote); Eastman-Roches- 


by Justin 
for String Orchestra (Mennini); 


ter Symphony Orchestra conducted 


by Howard Hanson. Mercury LP 
10001, $4.85. 

AIT IS good to have Dr. Hanson and 

the Eastman-Rochester Symphony back 

in the grooves again favoring American 


composers. These are excellent record- 


ings. A thoroughly competent conductor, 
Dr. Hanson’s performances are musically 
adept and expressive. The first two works 
on side 1 are by members of the faculty 
of the School of Music, 
servative but well 


Thomas Canning’s Fantasy on a Hymn, 


Eastman con- 


in character written. 
scored for string orchestra and double 
string quartet, owes its impetus to Vaugh- 


an Williams’ Fantasia on a Theme of Tal- 


lis. The hymn tune is an appealing one 
by Justin Morgan (1747-1798). The 


music is contemplative and rhapsodic, 
richly scored for strings, though lacking 
some of the “force of a revelation” of its 


“sister work” by Williams. Mr. Canning 
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Heard 


by itself, its poetic restraint remains im- 


does not have the mystic’s vision. 


pressive, but linked as it is on the record 


to Louis Mennini’s Arioso it, as well as 


the latter piece, loses its character. Men- 
nini’s Arioso, being restrained and_ re- 


poseful, owns a similar mood, which de- 
Either 


piece alone should sustain listener ap- 


tracts from its immediate interest. 


This is poor programming, 
Both works stem from 


preciation. 
in my estimation. 
Mennini’s 
by an interest in music of the 16th and 


old sources; {rioso, inspired 
17th centuries, is in a manner of speaking 
old wine in a new bottle. Whether heard 
alone, it will stand firmly on its own re- 
mains a moot question at the moment. 
Arthur Foote (1853-1937) was one of 
America’s distinguished 19th-century com- 
posers. His Suite is an amiable, friendly 
work with a good academic fugue as its 
final movement. Its competent work- 
manship offers nothing startling to this 
day and age but it still commands respect. 
-P.H.R. 

BEETHOVEN: Symphony No. 1 in € 
major, Op. 21; London 10” LP LS 631, 
$1.95. Symphony No. 2 in D major, 
Op. 36; London 12” LP LS 629, $5.95. 
The Vienna Philharmonic Orches- 
tra conducted by Carl Schuricht. 
ATHOSE who are familiar with Schu- 
richt’s recording of Beethoven’s Fifth will 
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know what to expect from these latest 
discs. He is an artist of integrity who is 
characterized by his extremely conscien- 
tious attitude toward the music he con- 
ducts. These beautifully recorded discs 
will greatly forward his American repu- 
tation. The First Symphony is taken at a 
the Mengelberg, or 
It resembles Walter’s 
rendition except that Schuricht’s atten- 


slower pace than 


Toscanini readings. 


tion to detail makes for a more finely 
moulded resembles 
Munch’s also in that the spirit suggests 
the 18th rather than the 19th century. 


The Second Symphony, which has a 


interpretation. It 


slightly fuller recording, is more energetic. 
Here also one is impressed by attention 
to details, the audibility of repeated notes 
the 
The tempo is slower than most versions 
on LP The 


Reiner and Monteux sound impassioned 


very fine releases on staccati. 


excepting Weingartner. 


by comparison. Thus the second move- 
ment has a balance, poise and serenity 
not often heard while the scherzo is lively 
without being rude. Again it resembles 
One feels it 
might be a bit wilder rather than so as- 


the Walter in its elegance. 


sured and suave but that is largely a 
matter of choice. D.R. 


BEETHOVEN: Symphony No. 9 in D 
minor, Op. 125; Symphony No. 1 in C, 
Op. 21; 
Opera conducted by Hermann Scher- 

with the Ninth) Magda 
Laszlo (soprano), Hildegarde Roessel- 
Majden (contralto), Petre Munteanu 
(tenor), Riehard Standen (bass), and 
Wiener Singakademie. Westminster 
LP set WAL-208, 2 dises, $11.90. 

AHEARD on extended 

cording offers the greatest tonal realism 

Vinth to This is repro- 

duction that the high fidelity minded will 

particularly like, providing of course their 
playback 
tortion. 


Orchestra of Vienna State 


chen (in 


range this re- 


of any date. 


equipment is free from dis- 
Scherchen has for several years 
instigated wide experiments with single 
microphone placement in cooperation with 
leading engineers, and has also written a 
of his 


recordings is a result of his experiments 
with different types of works and the 


treatise on this subject. Each 


Vovember, 1952 


sound obtained is representative of what 
he thinks for overall 
under ideal playback conditions. 

Scherchen, a virtuoso conductor and a 
skilled technician, 
Germany. 


desirable realism 


art in 
His prevailingly metronomic 
accent in big works of this kind tends to 
make the music heavy-spirited and stolid. 
This 


Beethoven's Seventh. 


learned his 


was noted in his performance of 
Such music-making 
tends to rhetorical inflation, like the work 
of an oratorical fanatic. Not only does 
he overplay the music of the Ninth on 
occasion but he also takes liberties with 
the composer’s markings, interjecting a 
ritard, for example, in the coda of the 
first movement which remains a distasteful 
theatrical trick. 
this performance after hearing the Tos- 


One should not listen to 


canini or Kleiber versions, because it may 
It is that kind 
music-making. In 
the final movement, the soloists are only 
adequate; the attack and singing of the 
chorus, however, 


well generate frustration. 
of uncompromising 


is good and so too is 


P.H.R 


their diction. 


BIZET: Jeur d’enfants (Petite Suite), 
Op. 22; CHABRIER: Suite Pastorale; 
BIZET: Gypsy Dance and Farandole; 
Royal Opera House Orchestra con- 
ducted by Warwick 
MGM LP E3000, $4.85. 
BALLET MUSIC FROM OPERA: 
Ballet Musie from Faust (Gounod); 
Dances from Acts II and IV of William 
Tell (Rossini); Dance of the Hours from 
La Gioconda (Ponchielli); Ballet: Music 
from Act II of Aida (Verdi); Farandole 
and Gypsy Dance from Carmen (Bizet); 
Dances from Lakme (Delibes); 
orchestra and 
LP E3003, $4.85. 


AGENERALLY and clean re- 
production, but hardly high fidelity as 
we know it 


Braithwaite. 


POPULAR 


Same 


MGM 


conductor. 


clear 


today. Braithwaite is a 


thoroughly proficient ballet conductor, 
long associated with Conent Garden 


and the Sadler’s Well Ballet. Of the two 
discs, the first surely deserves the most 
attention, for Petite Suite, 
ranged from delightful two-piano 
pieces known under the title of Children’s 
Games, remains a little masterpiece of its 


Bizet’s ar- 


his 








The suite contains five of the 
original twelve pieces, brightly scored 
by its composer. Chabrier’s Suite Pas- 
torale, also deriving from piano pieces, has 
a Gallic charm which 
feature of its composer. 


kind. 


was an essential 
Once recorded 


by London on 78s, it has never been 
transferred to LP. As I became an ad- 
mirer of this music from the London 


records, I welcome this LP version. For 
good measure, Bizet’s Gypsy Dance and 
Farandole, used in Carmen, complete a 
delightful program of French music. 

The second disc will probably become a 
must to ballet fans. It certainly offers 
a wide potpourri from popular operas. 


J.N. 


DEBUSSY: Danses Sacrée et Profane; 
RAVEL: and_ Allegro; 
Phia Berghout (harp) with members 
of the Chamber Music Society of 

10’’ LP disc 


Introduction 


Amsterdam. London 
LS-621, $4.95. 
ALACK of 
in the engineering or in the playing makes 
the sound of this new disc a runner-up 
to the luminous Capitol LP of the same 
music (L-8154). Performing honors are 
in the same order of finish. The Dutch 
group, through the use of somewhat slow 
tempi and too liberal employment of ru- 


sufficient brightness either 


bato, seems sluggish in comparison with 
their Hollywood rivals. Because of the 
infrequency of this music’s appearance in 
concert halls, it might be well to point 
out that the Danses Sacree et Profane is 
minor Debussy with only a facade of ele- 
gance and grace to recommend it. The 
Ravel Introduction and Allegro, on the 
other hand, is a delightful work conceived 


in a highly imaginative salon style. 


ELGAR: J/ntroduction and Allegro, Op. 
47 and Serenade in E Minor, Op. 20; 
VAUGHAN WILLIAMS: Fantasia on 
a Theme by Thomas Tallis and Fantasia 

New Symphony Or- 

chestra conducted by Anthony Col- 

lins. London LP disc LL-583, $5.95. 

ELGAR: Enigma 

and Serenade in E Minor, Op. 20; Con- 

cert Hall Symphony Orchestra con- 
ducted by Walter Goehr. 

Hall LP disc CHS-1154, $5.95. 


on Greensleeves; 


Variations, Op. 36 


Concert 
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AA FISTFULL of Elgar’s orchestral 
music is now available in recordings of 
solid technical merit. The pieces range 
from the graceful but somewhat shape- 
less Introduction and Allegro and the wist- 
ful salon ‘atmosphere of the Serenade, to 
the masterful Enigma Variations. An- 
thony Collins’ work is thoroughly satis- 
factory, Walter Goehr’s the same with an 
added touch of winning geniality. The 
New Symphony Orchestra plays with a 
unanimity that the Concert Hall organiza- 
tion cannot quite match. 

Noteworthy is the recording of the 
Vaughan Williams Tallis Fantasia which 
gives full value to the tonal weights and 
antiphonal effects that are among the 
chief fascinations of this splendid score. 
The charming Greensleeves Fantasia is also 
The interpretations 


—C.J.L. 


well 
are first-rate. 


represented. 


HANDEL-HARTY: Suite from the music 
for The Royal Fireworks; PURCELL- 
WOOD: Trumpet Voluntary; BER- 
LIOZ: Three Excerpts from The Dam- 
nation of Faust; Concertgebouw Or- 

of Amsterdam conducted 

London 10” LP 


chestra 

by E. van Beinum. 

disc LS-620, $4.95. 
AA MODERATELY EFFECTIVE re- 
cording, which somehow misses full clarity 
and perfect balance, of an unusual but 
The 
conducting and orchestral playing is pre- 
cise and animated in the familiar manner 
of a first class group of workmen perform- 
Because all 


worthy collection of selections. 


ing in a routine sort of way. 
of these striking works have 
little attention during the LP epoch, 
many will be delighted with this new disc. 

—C.J.L. 


received 


HAYDN: Symphony No. 54 in G; Sym- 
phony No. 70 in D; MOZART: Over- 
ture in B flat, K.311a; Chamber Or- 
chestra of the Vienna State Aca- 
demy of Music conducted by Hans 
Swarowsky. Lyrichord LP LL-32, 
$5.95. 

AGENERALLY clear, clean reproduc- 

tion suitable to a small orchestra with 

atinosphere of a small hall. The perform- 
competent though 
lacking in temperamental compulsions 


ances are musically 
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The conductor tends to slow tempi in the 
quick movements and there is a rhythmic 
complacency in the slow sones. However, 
the orchestral playing is smooth and gen- 
erally orderly, which may have been the 
any conductor would strive to 
with this type of orchestra. 
Though one may instinctively feel that 
one is not hearing two unfamiliar works 
in the performances, 
there is just reason for acquiring the 
record because these are two splendid 
symphonies by Haydn with distinctive 
The annotator, H.C. Robbins 
Landon, provides excellent and informa- 
tive notes. 


most 
achieve 


most convincing 


profiles. 


He says “‘no record of a per- 
formance of either works for at least the 
last 100 years has been traced, so this 
record may be considered a sort of pre- 
One will not soon forget the 
beauty and wistfulness of the slow move- 
ment of the G major, nor those two extra- 


miere.”’ 


ordinarily devised movements of the 

D major — the Andante and finale. 
—P.H.R. 

MENDELSSOHN: Symphony No. 5 


in D major; (Reformation) Legend of 

the Fair Melusina-Overlture; Vienna 
State Opera Orchestra conducted by 
Felix Prohaska. Vanguard LP VRS- 
125, $5.95. 

ATHOUGH the writing for brass in- 

the Reformation must be 

difficult to record, it is most realistically 

reproduced in this recording, it swells to 


struments in 


stunning brilliance or dies to the softest 
breath and is all captured in the repro- 
duction. Needless to add, the rest of the 
ensemble fares equally well and this Vienna 
Orchestra has rarely 
Undoubtedly, this is in large part due to 
Prohaska, whose expert handling of the 


sounded better. 


various choirs of the orchestra makes 
this an outstanding performance of the 
Reformation. One might argue about 


the tempo of the Scherzo which he takes 
than usual, but there will 
be no complaint with his lofty yet re- 
strained reading of the magnificent finale. 

There are many who feel the Reforma- 
tion is an older and more dour brother of 
the lively Scotch and the sprightly [talian. 
Following the usually serviceable dictum 
that the higher the opus number the dul- 


more slowly 
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ler the music, they would be right if it 
were not for the fact that this symphony 
was written before either of its brethren 
and given a later opus number. This is 
the work of a twenty-one year-old, and 
between its more austere measures one 
can plainly see the composer who not long 
before magically illustrated Shakespeare. 
The overture, one of the composer’s favor- 
ites, was written three years later and 
delightfully illustrates one of the fairy 
tales of which Mendelssohn was so fond. 
—D.R. 
MOZART: Serenade No. 7 in D, K.250 
(Haffner); Bamberg Symphony Or- 
chestra conducted by Ferdinand 
Leitner. Decca LP DL-9636, $5.85. 
ATHE RECORDING characteristics are 
in keeping with the type of music: high 
fidelity over-stressed is not needed to 
get essential liveness in music of this type. 
This serenade, written by Mozart in his 
twentieth year for the wedding of the 
daughter of friend — Burgomaster Haf- 
fner, is the first of Mozart’s symphonic- 
concertante works which has retained 
universal admiration. Yet it is hardly a 
concert opus, being too long to sustain 
interest. For my own part, its first four 
movements, which in themselves form 
a little symphony, are the preferred parts 
with a Minuet in G minor 
composer’s best examples 
writers 


— one of its 
— which some 
contend foreshadows 
G minor Symphony. There 
movements in all. 


the great 
are eight 
This sort of music was 
used in the 18th century as interspersing 
pieces in parties, and was probably never 
intended by Mozart for uninterrupted 
listening. performance does 
not acheive the utmost in the sparkle and 
vitality of the music though it is a com- 
petent encompass of the whole; better 
in my estimation than the stolid LP per- 


Leitner’s 


formance released previously by Vox. 
-P.H.R. 
MOZART: Twenty-one Country Dances; 


State Orchestra conducted 
Vanguard LP 


Vienna 
by Franz Litschauer; 


VRS 426, $5.95. Twenty-one German 
Dances; Frankenland State Sym- 
phony conducted by Erich Kloss; 


Lyrichord LP LL31, $5.95. 
AONLY two dances 


— K.605 and 600 
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appear in both these discs. Except 


for preferences among the dances _in- 
cluded, the choice between these discs 
lies with Vanguard, which has the better 
recording, the better orchestra, the better 
conductor and, for my taste, the more 
While Kloss takes the 


music at a very nice pace he is hampered 


varied selections. 


by a second-rate orchestra and a very 
shallow recording. The music, though, is 
entirely pleasant and one might conceiva- 
bly want both discs. Together they give 
a good indication of Mozart’s variety and 
sizeable output in this genre. D.R. 


MULLER: Sinfonia for String Orchestra, 
BURKHARD: Toccata for Four Wind 
Instruments, Percussion and String Or- 

Musicum, 


chestra; the Collegium 


Zurich, conducted by Paul Sacher. 
London LP LL 596, $5.95. 
AANOTHER in the splendidly recorded 
and well performed series that London 
is devoting to contemporary Swiss music, 
this disc couples works of more than usual 
Burkhard’s 


last year when the composer was 51, is 


interest. Toccata, written 
actually a little symphony in three move- 
ments. Its title is to be understood in its 
baroque application to style rather than 
form. With a peppery individualism the 
composer constructs a firm little work 
based on the sturdy precepts of the 18th- 
century. The Muller work is also highly 
**neo-classic”’ but, while as strikingly in- 
dividual, is more austere. Its three con- 


trasted movements are conceived logi- 
cally and lucidly, but are never arid. 
Written in 1944, the work is a worthy in- 
troduction to a composer whose music 


D.R. 


is unknown in this country. 


NIELSEN: Symphony No. 1 in G minor, 
Op. 7; Danish State Radio Sym- 
phony Orchestra conducted by Tho- 
mas Jensen. London LP LL-635, 
$5.95. 
ATHE RICH fulness of the orchestration 
of this work is done justice to in London's 
realistic reproduction. Obviously, the 
conductor performs this music with full 
convictions which are conveyed in un- 


ceasing ardor. 








The work is a curious one, stylistically 
stemming from Brahms, but evidencing 
an individuality in its contest between 
two key tonalities. Nielsen has been 
hailed as Denmark’s outstanding com- 
poser and his country’s admiration has 
been justified in a goodly number of works 
which have come to record, though the 
last two symphonies recorded — this one 
and his fourth (see review page 17 — Sep- 
tember 1952 issue) — do not sustain ful- 
lest admiration for him as a symphonist. 
The prevailing heroic character is here 
pursued almost relentlessly. The orch- 
estration is heavy, consistently dark in 
quality, While the 
craftsmanship remains unassailable, the 
substance does not sustain interest like 
others of his works. 


tonal unrelieved. 


Being the composer’s 
first symphony, it is perhaps understand- 
able why he remembered Brahms for 
whom he had a great respect and admira- 
tion. Later, he struck out on his own and 
wrote works like his thrilling Symphony 
Vo. 3 (London LL-100), which A.W.P. 
mentioned in his review of Symphony No. 
4. -P.H.R. 
POULENC: Les Biches; SCARLATTI- 

TOMMASINI: The 

Ladies; Orch. of the Paris Conserva- 

tory Concert Society conducted by 
London LP disc 


Good Humored 


Roger Desormiere. 

LL-624, $5.95. 
AA STUNNING RECORDING of two 
ballet scores beautifully perfomed by the 
fine Conservatoire under the impeccable 
Desormiere. Les Biches is a new score to 
records. Quite a delight it is, too. Sure, 
there are echoes of Stravinsky, d’Indy, 
and Satie (for this is an early Poulenc 
work), but that does not obscure the pres- 
ence of a delectable, new personal style 
just coming to maturity. Composed in six 
Nijinska’s 
choreography, Les Biches is in good, ac- 


movements for Bronislava 


ceptable diatonic form. It should provide 
a proper introduction to Poulenc’s music 
for many listeners. 

Like Les Biches, The Good Humored 
Ladies was a Diaghelev-produced ballet. 
Its choreography was composed by Leo- 


nide Massine. Its music is derived from 


five Scarlatti harpsichord sonatas in two- 
part form. 


While effective enough in the 


The American Record Guide 





thee 
acti 


arra 
faul 


wat 


PFI 
m 
cl 
Is 


AA 
plist 
tion. 
have 
splet 
his 

too 

phor 
grea 
indi) 
likes 
dism 
(186 
Rom 
He | 
Gerr 
gifte 
peda 
ally 

= 
an o 
tor ; 
Beet 
“the 
Des; 
musi 
senta 
reveg 
powe 
inten 
The 
work 
ing, 

inten 
non-s 
mate 
invite 
The 

most 
contr 
posin 
Ger 


Nover 





wo 
he 
ble 

to 
re, 
ly, 
nec 
es- 
yle 
six 
a’s 
ac- 
ide 
Isic 


red 
let. 
£:0- 
om 
wO- 
the 


uide 





theatre, the music, heard without stage 
action, is much less telling in orchestral 
arrangement. This is not Tommasini’s 
fault, either, for his instrumentation is 
as clean and clear as mountain spring 
water. —C.J.L. 
PFITZNER: 

minor ; 

chestra conducted by Hans Schmidt- 
Urania LP 7056, $5.95. 


Symphony in C_ sharp 
German Opera House Or- 


Isserstedt. 


AA SOLID recording, evidently accom- 
plished in a hall with proper reverbera- 
tion. The performance, as all others I 
have heard from Schmidt-Isserstedt, is 
splendid. There is a lithe precision in 
his workmanship which is found in all 
too few German conductors. This sym- 
phony is representative of the work of a 
great German musician who had a most 
individual creative talent. Whether one 
likes it or not, it cannot be lightly 
dismissed after a single hearing. Pfitzner 
(1869-1949) has been labelled a Neo- 
of Wagner. 


He has been called one of the greatest 


Romantic and a_ follower 


Germans of his age — a philospher, a 
gifted musician, a great conductor and 
pedagogue. This symphony was origin- 
ally a string quartet, written in late life 
— 1925, which the composer changed into 
an orchestral work in 1932. The annota- 
tor speaks of its strong influences from 
Beethoven and rightfully remarks that 
“the intensity of sound is remarkable.” 
Despite Pfitzner’s animosity to modern 
music, it is justifiably considered repre- 
sentative of its time. First acquaintance 
reveals a score of deep implications, with 
powerful rhythms and unallayed dramatic 
intensity which is often lamentative. 
The re-use of thematic material in the 
work does not clarify itself on first hear- 
ing, perhaps because the contrapuntal 
intensity is unrelieved and because of the 
non-sensuous character of the melodie 
material. It is definitely a work which 
invites the use of a score, not available. 
The latter third of the symphony is the 
most convincing and here the “masterful 
contrapuntal writing” remains most im- 
posing. Urania has done a service to 


German music in issuing this first-rate 
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performance and recording of a thought- 
provoking work of modern times. 
P.H.R. 
PROKOFIEFF: Classical Symphony, Op. 
GERSHWIN: An American In 
NBC Symphony 
conducted by Arturo Toscanini. RCA 
Victor LP LM-9020, $5.72. 
ATHOUGH 


from RCA Victor, these are quite satisfy- 


> 


Paris; Orchestra 


not top-drawer recordings 
ing to my ear for clarity, balance and 
liveness. Whether owing to the genius of 
Toscanini or the engineers, we hear the 
horn parts in the opening movement of 
the Prokofieff which 
obscured in the 
Toscanini’s performances of the Classical 
the hall 


were completely 


Koussevitzky version. 


Symphony in concert always 


seemed to me a bit taut, but here his 
playing is completely relaxed and the 


performance is as light as air. The noted 


maestro seems completely at ease with 


a result that the humor, wit and sparkle 


of the score are fully conveyed. His 
Larghetto is paced just right. Those fam- 
iliar with Koussevitzky’s may think it 


on the slow side, but one should be re- 
minded that the composer did not mark 
it Andante. 


best performance of the Classical Sym- 


In my estimation, this is the 


phony on records. 

Toscanini’s rendition of the Gershwin 
piece remains faithful to the score, though 
he does not quite succeed in capturing its 
idiom as some of our American conductors 
have Bernstein, for example, whose 
recording is closer in spirit to the com- 
poser’s own performance of this music. 

P.H.R. 
SCHUMANN: Vo. 2 in C, 
Op. 61; Orchestra of the Paris Con- 


Svmphony 


servatory Concert Society conducted 


by Carl Shuricht. London LP LL- 
638, $5.95. 
AA VERY good recording but lacking 


in the enlivening concert hall resonance 
and tonal clarity to be found in Stokow- 
ski’s (RCA Victor LM-1194). 


Schuricht is an accomplished musician, 


version 


who cannot fail to command respect for 
his well-paced and expressive interpreta- 
tions of the classical and romantic schools. 
His 


warm-hued, 


performance of this symphony is 


dramatic and meaningful. 


84 


He is meticulous about details. Curious- 
ly, he does not exploit the brasses as much 
Certainly Schu- 
mann’s use of the brasses are a salient 
In fact, the sym- 
phony is often subtitled “Trumpets in 


as most conductors do. 
feature of this score. 


C.”” Stokowski, who professes to have a 
great affection for this work, is more tem- 
peramentally vital and ardent in his per- 
formance. The changing moods of the 
music invite a strikingly individual as 
well as effective performance, and I for 
one share Stokowski’s interpretative con- 
victions, which are more strongly im- 
mersed in the emotional implications of 
the score than are Schuricht’s. -P.H.R. 
STRAUSS: Josephslegende, Op. 63 (Bal- 

let); 

Opera conducted by Kurt Eichhorn; 
Preludes to Acts 
Saxon State Orchestra 

Rudolf Kempe; Fest- 


Bavarian Symphony 


Orchestra of the Munich State 


Der Rosenkavalier 

I and III; 

conducted by 

marsch, Op. 1; 

Orchestra conducted by Kurt Gra- 

unke. Urania LP set, 2 discs, $11.90. 
ABRIGHT tonal quality prevails in the 
recording with some shrillness in the upper 
strings. The performances are competent- 
ly handled. 

Strauss’ ballet-pantomime, Joseph’s Leg- 
end, was written in 1913 for Diaghilev’s 
Ballet. Though 
wrote favorably about it, it is generally 


Russian some critics 
agreed that musically it was not a great 
success. True, the orchestration is often 
gorgeous in sound, brilliant and character- 


While 


big orchestral effects, Strauss also simp- 


istic of its composer. there are 
lified much of his orchestration for mel- 
odic material which tends to over-sweet- 
Thus, we have a score that is both 


Maybe 


in the ballet theatre, the work might be 


hess. 


sophisticated and rather naive. 


rightfully claimed as a masterpiece, but 
not having seen its ballet production I 
do not feel qualified to rate it so highly. 
As a tone poem (as a work like this must 
be classified on records), it seems over long, 


its different sections not being easily 
clarified. Urania, however, deserves a 


vote of thanks for making this version of 
the ballet available to Strauss’ admirers 
in America. The Rosenkavalier excerpts 
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are culled from Urania’s complete record- 
The Festmarsch is a work of the com- 
poser dating from his twelfth year. 


—P.H.R. 


ing. 





BRAHMS: Piano Concerto No. 2 in B 
flat, Op. 83; Wilhelm Backhaus 
(piano) with the Vienna Philharmonic 
Orchestra conducted by Carl Schu- 
richt. London LP dise LL-628, $5.95. 

AOQUITE the loveliest 


this popular concerto on records in a 


performance of 


solid recording marred only by occasional 
shrillness in high (fuéti string passages. 
3ackhaus has been celebrated for well 
over 30 years as one of the greatest living 
at 


he has lost none of his capacity 


Brahms interpretors. Even today 
age 68 
for ripe poetry and measured power. It 
will take a of this 
music with a lean purse to resist exchang- 
ing Serkin, Ney, or Horowitz for Back- 
haus. 


strong-willed lover 


Schuricht provides an admirable 
framework that suffers 
bit from a light hand that eschews the 
frightful 
that is prevalent in Brahms conducting 


orchestral not a 


overbowing and overblowing 
today and which, alas, so many listeners 
(at least in the concert halls) apparently 
C5. 


enjoy. 


DVORAK: Concerto in G minor, Op. 33; 
Friedrich Wuehrer (piano) with Vien- 
na Symphony Orchestra conducted 
by Rudolf Moralt. Vox LP PL-7630, 
$5.95. 

AAN EXCELLENT recording for tonal 

liveness and realism which requires a high 

to balance 
Pianist and conductor 


bass turn-over and prevent 
undue shrillness. 
are both gifted musicians and they give 
an exceptional performance of a difficult 


work. 


been highly regarded. 


Dvorak’s piano concerto has never 
In the first place, 
it is not very gratifyingly pianistic and it 
That Wuehrer 
conceals this fact is a tribute to his artistry. 
It is rather dif- 
fuse, obviously influenced by Beethoven, 


is difficult to perform. 
But what of the music? 


and generally speaking an over-elabora- 
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tion of confusing material. It would be 
erroneous to say that it does not have mo- 
ments of charm, for Dvorak knew how to 
melodies that appeal. Perhaps 
one should hear this work several times 
before dismissing it lightly, but whether 
in the long run it will rank among our 
cherished compositions by the composer 
remains a moot question. If you like 
Dvorak, by all means hear this excellent 
performance which has enough national 


invent 


flavor to distinguish its source. 


—P.H.R. 


ADVORAK: Concerto inB minor, Op. 104; 
Zara Nelsova (cello) with the London 
Symphony Orchestra conducted by 
Josef Krips. London LP LL-537, 
$5.95. 

ATHE RECORDING is not too, well 

balanced, the solo instrument does not 

sustain its rightful spotlight and some of 
the 


occasion. 


wind instruments seem remote on 
There is, however, plenty of 
realism in sound. 

Nelsova does not quite measure up to 
Casals or Piatigorsky in warmth of tone 
and Krips does not have the lithe pre- 
cision of Szell or the freedom of spirit of 


P.H.R. 


Piano Concerto in C, K.467 
in A, K.414; 
Jensen (piano) with the Chamber 
Orchestra of the Danish State Radio 
conducted by Mogens Woldike. Hay- 
dn Society LP dise HSL-1054, $5.95. 
AHERE are second recordings of two 
Mozart 


Ormandy. 


MOZART: 


and Concerto Folmer 


piano concertos that set new 
standards of excellence for LP. Haydn 
Society’s engineering is first rate; the 


musical execution, especially by the or- 
chestra, unusually clean and_ sweet. 
Though Jensen is hardly a technical wiz- 
ard by anyone’s standards, he manages 
to give a more substantial account of the 
K.467 than the 
endowed Casadesus, who rather rattled 


off this work in his Columbia recording. 


exquisite more richly 


Neither pianist, however, offers the rhyth- 
mic alacrity or the delicate inner tensions 
that Schnabel employed (in his 15 year 
old Victor recording) to keep the music 
moving excitingly from point to point. 
Jensen and his fellow workers do so very 
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the T Patrice Munsel, Jan Peerce, Ezio WDM 9010, $5.14. LM 9010, $5.72 
ws a Pinza. RCA Victor Orchestra, Renato 
per Cellini, Conductor. WDM 1710, $5.14. Operatic DuETs BY Jussi Bjoerling 
anages | LM 1710, $5.72 AND Robert Merrill . . . from La Forza 
of the del Destino, The Pearl Fishers, Don 
richly | Complete! AMAHL AND THE Nicur VisI- Carlo, La Bohéme, Otello. WDM 7007 
rattled § TORS (Menotti) . . . Original TV Cast . . . $3.99. LM 7007, $4.67 
ording. | Chet Allen, Rosemary Kuhlmann, 
rhyth- Thomas Schippers, Conductor. Record- 
ensions } ing supervised by Mr. Menotti. WDM 
. yeie| 101, $5-14. LM 1701, $5.72 . 
> music 
point. Prices suggested list, including Federal excise tax. Add Rea) Di) 
SO very } local tax. Subject to Government Price Ceiling Regulations. Was CASTES Verr= 
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well by the less familiar K.414, a good 
work with an extremely lovely slow move- 
ment. The previous mercury of the 
Knittel-Albert-Bavarian Radio Orchestra 


performance is in no Way as 


effective. 


C.J.L. 





BEETHOVEN: Quartet in E flat major, 
Op.74; Vienna Konzerthaus Quar- 
tet. Westminster LP WL 5149, $5.95. 

ATHE “HARP,” 


best LP recording, is not an easy work 


which here receives its 


to perform and it is not surprising that 


a thoroughly satisfactory performance 


The 


Quartet’s performance is distinguished by 


has yet to be captured. Vienna 
a fine feeling for unity and a commendable 
amount of drive. But, while its ensemble 
is better than the Winterthur’s and its 
treatment is more spirited than the Pas- 
cal’s, it has neither the warmth of the 
former nor the extremely fine technical 
ability of the latter. 


muddy feeling in the more rapid passages 


There is a slightly 


and sometimes a lack of intonation. At 
the pace in which they take some sections 
of the work, they would all have to be 


finer artists to be really convincing. The 
recording, however, will probably con- 
vince any buyer in their favor. It is a 
fine one. D.R. 


BEETHOVEN: Grosse Fugue in B flat 


major, Op. 133; Quartet in F major, 
Op. 135; Barylli Quartet. West- 
minster LP WL 5151, $5.95. 

ATHIS ENSEMBLE, which may be 


remembered for its sane if somewhat 
measured performance of the Opus 131, 
attacks The 


recording is up to Westminster’s usual 


here two thornier works. 


high standard and, if anything, is even 


more brilliant than their earlier discs 
made with this group. Opus 135 is a 


very curious work. In its length it touches 
real profundity yet it ends on a joke with 
a finale that is practically opera bouffa. 
It is not surprising that few quartets find 
The 


both emotions within ready range. 


88 





Barylli group makes the last movement 
sound awfully jolly which means that the 
second movement doesn’t fare quite so 
well. Still, until a really authoritative 
interpretation comes along this, the first 
on LP, more than fills the bill. If these 
players do not plumb the prefundity they 
at least give a sober and well modulated 
interpretation of the inside movement. 
Their ensemble is quite good and _ this 
accounts for much of the power of their 
Grosse Fuge. They do not climb around 
inside this vast and complicated poly- 
phonic structure the way the Pascals do 
but they do build it up nicely. 






{ 


This does 


not imply that theirs is a superficial per- | 


formance but one feels there is more to | 


the score than they reveal. 


D.R. | 


BEETHOVEN: Trio No. 4 in B flat major, | 


Op. 97 (Archduke); Trio di Trieste; 
London LP LL 599, $5.95. 
AWITH more than usual care, the Lon- 
don engineers have preserved for us one 
of the 


discs. 


finest Archduke performances on 
The the three 
instruments is always close to perfect and 


balance between 
the tones of each come to the ear almost 
the 
were not there. 


as though intermediary of the disc 
It is on a par with West- 
minster’s recording of the work and is 
well above the other three LP listings. 
The performance has all the precision of 
its 
slickness, all the poetry of Westminster's 
Beyond this, 
the Trieste trio has an elegance of inter- 


Victor’s and none of perfunctory 


and a much better ensemble. 


pretation and an elegiac grace which prac- 
tically illuminates the work. D.R. 
BRAHMS: Quintet in F minor, Op. 34; 
Joerg Demus (piano) and the Vien- 
na Konzerthaus Quartet; West- 
minster LP WL 5148, $5.95. 
ADESPITE a. brilliant 
instruments in this recording, there is an 
lack of the 
keyboard and the stringed instruments. 


delineation of 


occasional balance between 
At times the piano is slightly submerged. 
This may be due to Demus’ interpretation 
which is both dramatic and poetic though 
the former often means loud and the latter 
soft. 
the 


While this tends to make some of 


more intricate details of the score 
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inaudable, it does make for a fiery per- 
formance which is often emotionally com- 
pelling. It seems, however, that the quar- 
tet is not aware of this. In the loud pass- 
ages, with the pianist leading as it were, 
their ensemble is very good indeed. With- 
out the fifth member, however, the quar- 
tet seems to become a bit careless which 
is disturbing to the tempi. This results 
in melodic effects between the instruments 
not being fully realized. For this reason 
I personally prefer the Curzon-Budapest 
tailored 
and, for that reason, extremely competent. 


performance which is expertly 


While this is by no means slick music it 
fares better when given that treatment. 
D.R. 
BRAHMS: Quintet in D minor, Op. 115; 
Wlach (clarinet) with the 
Vienna Konzerthaus Quartet; West- 
minster LP WL 5155, $5.95. 
ACLARINET and strings are a difficult 
group to 


Leopold 


balance, but 
here is perfect. 


the engineering 
All five lines are continual- 
ly audible and the darkest tones of the 
With an 
artist like Wlach, such recording is really 


necessary for his performance is comprised 


clarinet do not escape the ears. 


not only of arresting curves and stunning 
articulation but also of the most delicate 
The 
Vienna Quartet is at its best in this re- 
cording. 


nuances and the subtle colorations. 


With a completely unanimous 


ensemble, they and the clarinetist 
spire to produce the best LP version of 
the work. Gallidoro and the Stuyvesant 
Quartet are not nearly as effective, and 


Kell’s 


through his dry tone and somewhat spare 


con- 


performance is marred for me 
interpretation. This, one of Brahms most 
loveable works, demands a liquid tone 
and a superbly competent technique of 
which all too few clarinetists are capable. 
D.R. 
FAURE: 1, Op. 13; Sonata 
in E minor, Op. 108; Jean Fournier 
(violin) and Ginette Doyen (piano). 
Westminster LP WL-5156, $5.95. 
ATHE LIVE PRESENCE of both in- 
struments, well balanced in sound, make 
this an especially rewarding disc. There 
is an impassioned freedom in the playing 
of these artists in the familiar A major 
Sonata which retards memories of other 


Sonata in 


November, 1952 








performances. Their performance of the 
E minor has more spontaneity than either 
of the other two LP versions, and better 
What a wonderful work this 


is — written in the composer’s seventy- 


recording. 


second year yet sustaining youthful fervor 
along with ripe wisdom. —J.N. 
SCHMIDT: Quintet in G major; Barylli 
Quartet and George Demus (piano). 
Westminster LP WL-5158, $5.95. 
AA SPLENDID recording, well balanced 
and tonally realistic. The performance is 
so well unified and thoroughly proficient 
that that 
these musicians have lived long with this 
Franz Schmidt 1874) is 
an Austrian composer, little known out- 
side of his own country. 


one has the firm conviction 


music. (born 

This quintet 
owed its impulse to Paul Wittgenstein, 
the pianist who after losing his right arm 
in World War I, a celebrated 
left-handed player, who inspired Ravel 


became 


and others to create special works for his 
unusual talent. Later, Schmidt expanded 
the piano part 


hands, and it is this version which Demus 


of his quintet for two 


plays. 

Schmidt has written a most imposing 
work, more classical in intent than modern 
yet honoring our own century in more 
ways than one. 
rhythmically, 


Both melodically and 


this quintet remains the 


work of a_ strongly imaginative and 
thoroughly academically trained musi- 
cian. It has something to say, and says 


it forcefully and often poetically. There 
is no doubt that anyone hearing it for 
and I 
feel certain the recording will find a wide 
The first 
strength is 


the first time will be impressed, 


movement with its 
with 
weaving chromatic lines for -the pianist. 
The 


songful. 


audience. 
rhythmic rhapsodic 


second movement is_ traditionally 

The third is gracious, with a 

curious suggestion of Ravel's first theme 

in his Quartet. A final dancelike rondo 

completes this enjoyable opus. —P.H.R. 

SMETANA: String Quartet No. 1 in E 
minor (Aus meinem Leben); DVORAK: 
String Quartet No. 6 in F, Op. 96 (Ameri- 
can); The Koeckert Quartet. 
LP disc DL-9637, $5.95. 


Decca 
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Continuing in a Great London FFRR Tradition 


AIDA 


COMPLETE 
RECORDING 


(VERDI) 
LLA-13 
Three 12”” 
$17.85 


(including 
libretto) 


NOVEMBER RELEASES 


Aida Tee ; 
Rhadames...... 
Amneris 
Amonasro... 

i Re.... 

Ramfis. . 
Messenger... 


Renata Tebaldi 
Mario del Monaco 
..Ebe Stignani 
Aldo Protti 

.. Fernando Corena 
Dario Caselli 

Piero di Palma 


Chorus and Orchestra of Accademia 
di Santa Cecilia 


Conductor: Alberto Erede 





TOSCA 


COMPLETE 
RECORDING 


(PUCCINI) 
LL-660 / 661 
Two 12” 


$11.90 


(including 
libretto) 


......Renata Tebaldi 
.. Giuseppe Campora 
.. Enzo Mascherini 
ee Dario Caselli 
... Fernando Corena 
Piero di Palma 

.. Gianfranco Volante 


Tosca oe 
Cavaradossi.... 
Scarpia.. 
Angelotti. . 
Sacristan.. 
Spoletta 
Shepherd Boy. 
Sciarrone 


Jailer Antonio Sacchetti 


Chorus and Orchestra of Accademia 
di Santa Cecilia 
Conductor: Alberto Erede 





LAKME 


COMPLETE 
RECORDING 


(DELIBES) 


LLA-12 
Three 12”” 


$17.85 


(including 
libretto) 


Lakme... 
Gerald. . 
Nilakantha... 
Frederic 
Mallika 

Ellen. : 
Mistress Bentson.... 
Rose 


Mado Robin 
Libero de Luca 
.. Jean Borthayre 
.. Jacques Jansen 
Agnes Disney 
Claudine Collart 
.. Jane Perriat 
.. Simone Lemaitre 
Hadji Pierre Germain 
Domben...........Edmond Chastenet 
Marchand Chinois..Camille Rouquetty 
(ARTISTIC DIRECTION — 
MAX DE RIEUX) 
Choeur et l’Orchestre de l’Opera-Comique, 
Paris 
Conductor: Georges Sebastian 





SPECIAL RELEASE 


The Most Thrilling Operatic Tenor Voice of Our Time, 
Mario Del Monaco, Sings Verdi and Puccini Arias 
TOSCA Recondita armonia (Puccini) 
TOSCA E lucevan le stelle (Puccini) 
GIRL OF THE GOLDEN WEST — Ch’ella mi creda (Puccini) 
MANON LESCAUT — No! pazzo son ( Puccini) 
TURANDOT — Non piangere Liu (Puccini?) 
LUISA MILLER — Quando le sere al placido (Verdi) 
LA TRAVIATA — De miei bollenti spiriti (Verdi) 
MACBETH — Ah! la paterna mano (Verdi) 
with Orchestra of L’Accademia di Santa Cecilia, Rome 
Conductor: Alberto Erede 


LS-670 $4.95 
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... and still they come! 


625 DAS LIED VON DER ERDE (Mahler) 
Li 
626 Kathleen Ferrier — Julius Patzak with The Philharmonic Orchestra. 
$11.90 Conductor: Bruno Walter 
ICH BIN DER WELT ABHANDEN GEKOMMEN (Mahler) 
ICH ATMET EINEN LINDENDUFT (Mahler) 
UM MITTERNACHT (Mahier) 
Kathleen Ferrier with The Vienna Philharmonia Orchestra. 
Conductor: Bruno Walter 


LL-634 SYMPHONY NO. 5 IN E FLAT MAJOR (Sibelius) (Op. 82) 
$5.95 The Danish State Radio Symphony Orchestra 
Conductor: Erik Tuxen 


KORELIA SUITE (Sibelius) (Op. 11) 
The Danish State Radio Symphony Orchestra. 
Conductor: Thomas Jensen 


636 THE SLEEPING BEAUTY — Compiete Ballet (Tschaikowsky) 
LL 

637 L’Orchestre de la Societe des Concerts du Conservatoire de Paris. 
$11.90 Conductor: Anatole Fistoulari 


LL-651 LE CID — Ballet Music (Massenet) 


$5.95 LES PATINEURS — Ballet Music (Meyerbeer-Lambert) 
The London Symphony Orchestra. Conductor: Robert Irving 


LL-639 LA DAMOISELLE ELUE (Debussy) 
$5.96 ODE — A LA MUSIQUE (Chabrier) 


LE RO! MALGRE Lut — Chanson Tzigane (Chabrier) 
Janine Micheau, soprano, with L’Orchestre de la Societe des Concerts 
du Conservatoire de Paris and Chorale Elisabeth Brasseur. Assisti g 
soloists; Claudine Collard & Jean Mollien. 
Conductor: Jean Fournet 


LL-586 SYMPHONY NO. 49 IN F MINOR “La Passione” (Haydn) 


$5.95 DIVERTIMENTO NO. 2 IN D MAJOR (Mozart) (K. 131) 
The London Mozart Players. Conductor: Harry Blech 


LS-591 CONCERTO IN D MINOR FOR BASSOON AND STRING OR- 
$4.95 CHESTRA (Vivaldi) 


CONCERTO IN C MINOR FOR OBOE AND STRING ORCHESTRA 
(Marcello) 
Henri Helaerts (Bassoon) — Roger Reversy (Oboe) with L’Orchestre 
ce la Suisse Romande. Conductor: Ernest Ansermet 


LS-647 LES DEUX PIGEONS Ballet Music (Messager) 
$4.95 LE RO! MALGRE LU! — Fete Polonaise (Chabrier) 


LE RO! MALGRE LU! — Danse Slav (Chabrier) 
L’Orchestre de l’'Opera Comique, Paris. 
Conductor: Richard 2 lareau 


SONATA IN C MINOR (Vivaldi) 


THREE PIECES FROM HARPSICHORD CONCERTI (Rameau) 
Trio de Trieste 


{Long Playing plus Full Frequency Range Recording 


ONDON 
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AWITH additional bass boosting, this 
disc can be made to sound rather well. 
There are no exceptional tonal values 
here in any case. But there is note-per- 
fect, lively playing in appropriate style. 
Both 
since the Smetana is recorded here in its 
original form for the first time on LP, 
will The 


Quartet’s lack of verve in its good London 


quartets are lovely works; and 


many want this disc. Griller 
recording puts its version of the American 
The Koeckert has plenty 
record with 


C5.L, 


out of court. 


of temperament. This is a 


quite a few values. 





BEETHOVEN: Piano Sonatas Nos. 10 
in G, Op. 14, No. 2; 22 in F, Op. 54; 
24 in F sharp, Op. 78; SCHUMANN: 
Warum. Wilhelm Backhaus (piano). 
London LP disc LL-603, $5.95. 

ASPLENDID recording of distinguished 

pianism and music-making. In your 

reviewer's opinion no other LP perform- 
ance of any of the above works can quite 
match Backhaus’ latest efforts. Absolute 
steadiness, clarity, and complete expres- 
the hallmarks 
of the German pianist’s work here. And 
because these are handsome sonatas and 


sive communication are 


not given a great deal of attention in our 
concert rooms, many will find moderate 
freshness (in addition to the other estim- 


able considerations) another reason for 
wanting this particular disc. C.5.L. 
CHOPIN: Etudes, Op. 25 and Trois 

Vourelle Etudes; Guiomar Novaes 


(piano). Vox LP dise PL-7560, $5.95. 
ATHIS is an adequate recording of the 
sort of Chopin playing seldom heard these 
To be sure, Mme. Novaes has dis- 
played her delicate, ethereal way 


days. 
with 
the Polish master in recordings in the 
past, but on no other disc have we had 
such an interesting combination of style 


and music. The Chopin études represent 


perhaps the most splendid marriage of 


love and duty that music has to offer. 
Love, in the case of Novaes, one knew one 








would get in these pieces. Duty — com. 
plete duty — was something to be ques. 
tioned before hearing her work. I think 


it can be safely said that except for the 
lack of a little extra power (a man’s power} 
perhaps) in etudes 11 and 12 and speed! 
(for this listener’s taste in Nos. 2 and 8) 
here is the best version of this great music 
we have had in over 20 years. Don’t mis 


it. —C.L 
! 


MOZART: Sonata in F major, K.533 
with Rondo, K.494; Adagio in B minor, 
K.540; Fantasy and Fugue in C, K.393:; 

D, K.485; Paul 
Skoda (modern piano). Westminster 
LP WL-5154, $5.95. 
gram, played by Badura-Skoda on 4 
piano built by Anton Walter about{ 
1785. Westminster LP WL-5153, $5.95.| 

ATHE RECORDING in both cases i 

Here, 


in performing Mozart on a modern pian 


Rondo in Badura- 


The Same Pro 


excellent. we have experiments 
and on an instrument dating from Mo 
zart’s day which was made by a celebrated | 
instrument-maker of 18th-century Vienna, 
whose pianos Mozart greatly admired 
Mr. Badura-Skoda competing with hin-} 
self may seem more at home on the modern 
instrument, more at ease and more fluent, 
but 
piano of Mozart’s day was a limited in-| 


we must consider the fact that the 
strument. It permitted no true legato} 
and it had no overlapping tone or true 
reverberation in the treble — only in the 
bass. While the music of Mozart exploits 
legato, it also has a sparkle and rhythmic 
alacrity. The latter qualities are better 
exploited on the old piano, indeed the 
quick movements and the fugue have for 
this reason an added charm that is lost 
in the modern world of instrumental won- 
Possibly the pianist found it more 


difficult to perform the slower movements 


ders. 


on the old instrument — one wonders how 
Mozart handled Was he fully 
satisfied with the limitations of the ir 
strument? 


these. 


The modern piano permits 
his Andante in the sonata and his lovely 
Adagio in B minor to sustain a singing 
line, something Mozart surely would have 
wanted, as he got it from other instr 
ments. Some listeners may be reluctant, 
as the writer feels he is, to separate thes 
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two discs which offer such unique musical 


—P.H.R. 





MARIAN ANDERSON SINGS CHRIST- 


MAS CAROLS: Silent Night (Gruber); 
Oh! Little Town of Bethlehem (Redner); 
Adeste Fideles (Portuguese); The First 
Noel (French Traditional); Hark! The 
Herald Angels Sing (Mendelssohn); 
Cantique de Noel (Adam); Angel’s 
Song (Bucky); Hallelujah. RCA Vic- 
tor 10’’ LP LM-7008, $4.67. 
AFOR ADMIRERS of Miss Anderson, 
this disc is an appropriate Christmas 
Gift. With Franz Rupp at the piano, 
she sings simply and sincerely. On good 
equipment, the realistic of 
voice and piano makes the artists seem 


-J.N. 


recording 


almost in the same room. 


BACH, C.P.E.: Magnificat in D; Vienna 
State Opera Orchestra, Akademie 
Choir, Dorothea Siebert (soprano), 
Hilde Rossl-Majdan (alto), Walde- 
mar Kmentt (tenor), Hans Braun 
(bass), Felix (conductor ); 
Concerto for Orchestra in D (arr. Stein- 
berg); 


Prohaska 


Same orchestra and conduc- 
tor. Bach Guild LP set. 2 discs, 516/17, 
$11.90. 

ABOTH these works are known through 

recordings previously issued by RCA 

Victor. The vital and imposing Magni fi- 

cal was praised (performed by Harl Mc- 

Donald, with the University of Pennsyl- 

vania Choral Society and the Philadel- 

phia Orchestra set 444, released in May 

1938), but the issue did not remain too 

lng in the catalogue. Koussevitzky’s 

fine performance of the Concerto (set 559 

— June 1939), on the other hand, met 

with wider success and endured Jonger 

in the public domain. 

It is good to have the present excellent 
splendid performances 
of these works by one of Bach’s talented 


recordings and 
sons, whose contrapuntal writing honors 
Philipp Emanuel’s 
More 
of the Magnificat is present there than 


his fathers memory. 
melodic gifts were also considerable. 


Vovember, 1952 








in the previous recording and its sequence 


is in proper order. There is also some 


lovely choral and solo singing —J.N. 
BACH: Cantata No. 189; Walther 
Ludwig (tenor) and a chamber or- 


chestra conducted by Fritz Lehmann; 
Cantatas No. 53 and 200; Hildegard 
Hennecke (alto) Chamber Orchestra 
of the Schola Cantorum Basiliensis 


conducted by August Wenzinger. 
Decca LP DL-9619, $5.85. 
ATHESE Deutsche Grammophon _re- 


cordings are very well realized on LP. 
Both of the alto cantatas are first record- 
ings. Of them Schlage doch, gewiinschle 
Called an 


aria of mourning, because of Bach’s use 


Stunde is the more appealing. 


of bell sounds, its simple dignity does 
not eschew an extremely florid vocal line. 
Bekennen will ich seinen Namen is a frag- 
ment from a lost cantata, Vo. 200, and is 
Miss Hen- 


necke’s dark hued alto is particularly 


a simple and flowing song. 


well suited to this serene and sometimes 
somber music. She sings with good in- 


tonation and manages the more florid 


vocal hurdles nicely. 


Meine Seele rithmt und preist, the tenor 
cantata, is much better known. It is an 
early work of crystal clear texture com- 
prised of three arias and two recitatives. 
The present recording has it over the only 
other LP in the field in that Ludwig is so 
extremely fine. His voice is both warm 
and appealing and his artistry is exploited 
at its best in gentle and somewhat naive 


music such as this. His orchestral back- 


ground seems better than Miss Hen- 
necke’s, which may be due to the slightly 
more lifelike recording. —D.R. 





MONTHLY RECORD SALES 
OF 


RARE AND OBSOLETE VOCAL RECORD- 
INGS by great artists of the past can be bought at 
YOUR OWN PRICE at our Mail Auctions. All 
bidders receive free of Charge the selling price of 
each lot after the sale. Write for lists. Established 
1938. 


’ DIXIE RECORD CLUB 


Room 1135 DuPont Bldg., Miami 32, Florida 
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three 


CHRISTMAS CAROLS: / 
ships; O Tannenbaum; Allon, gay, gay 


saw 
bergeres; The holly and the ivy; Fum, 
Hacia belen; Ya viene la 
lava The 


Vary had a baby; So 


fum, fum; 


vieja; La virgen panales; 
cherry tree carol; 
blest a sight; Now unto Bethlehem; A 
The twelve days of 
The 


was born on 


virgin unspotted; 
Christmas; Good King Wenceslas; 
boar’s head carol; Christ 
Christmas Day; How far is it to Bethle- 
Viarch of the kings; Here, mid 
Touro-louro-louro; 


hem? ; 


the ass and oren; 
Carol of the birds; O magnum mysterium 
What child is this?; Mas- 
ters in this hall; Break forth, o beauteous 
light (Bach). The Robert 

Shaw Chorale conducted by Robert 

Shaw. Victor LP LM 1711, 
AVOLLU ME 2 of Mr. Shaw’s Christmas 


anthology carries him somewhat farther 





( Victoria); 
heav' nly 


$5.72. 


afield in the repertoire. Again some of 
the foreign songs are done in their origi- 
nal languages, though others which have 
become a part of our annual fare are given 
For all 


the generosity of the first program plenty 


in the arrangements we know. 


was left over for the second, including 
the 
the performances may 


some of finest selections. Though 


not have quite 
the freshness of the older collection they 


are well up to the high Shaw standard. 


—P.L.M. 
HAYDN: Philemon und Baucis; Solo- 
ists, chorus of the Vienna State 


Opera and the Vienna Symphony 

conducted by Meinhard von Zallin- 

ger. Vox LP PL-7660, $5.95. 
AHAYDN’S 1773 puppet-opera contains 
some charming music but there is not 
enough of it. Between the small musical 
selections is spoken dialogue, in German. 
The latter is so frequent that one feels 
that all the music in this disc could have 
been easily placed on one side of a 12” disc. 
In addition, there is some question as to 
its authenticity. Geiringer, writing in 
1946, says that only the overture and a 
single canzonet have been preserved and 
questions the authenticity of the former. 
Spurious or not the music is very pleasant, 


and — if Haydn — obviously not top 
drawer. The performance is good. Erich 


Majkut makes a pleasing Philemon and 
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i 
Susana Naedec is a tuneful Baucis. The 
chorus is precise and thie orchestra is ex-| 
The two speaking roles, those of 
Jupiter and Mercury, are well enunciated, 
In additon, the recording is clear, though 


cellent. 


not very full. Were the notes adequate 
this disc might make a very interesting 
and somewhat curious item for any col- 
lector. As the only text, however, is the 
original German, the appeal of this set 
will be largely limited to those whose 
working knowledge of that language is 


D.R 


adequate. 


MONTEVERDI: Combattimento di Tan-| 
Ballo della Ninje 
d’Istro; Mentre vaga Angioletta; Vocal} 


credi e Clorinda; 
Ensemble with Chamber Orchestra of 
the Scuola Veneziana conducted by 
Angelo Ephrikian. Period LP, SPL- 


551, $5.95. 


Athese three works of Monteverdi are 
his eighth book of madrigals — 
The first} 
is closer to a dramatic cantata than al 
madrigal, and in it the composer developed} 
a new style in his time. Madrigals were} 
presented in those early days of the 17th! 
century senza gesto (without gesture) but | 
the Combat of Trancredi and Clorinda was 
marked con gesto (with gesture) and though 
it was not given as a dramatic production, 


from 
Viadrigali Guerrieri el Amorosi. 


it was presented with the main protag- 
onists in costume miming with gestures 
the drama which is described in detail by 
a narrator. 
which is said to have moved all listeners in 


This strange composition, 


its day “to the affection of compassion,” 
reveals its composer's genius for dramatic 
expressiveness and often pictorial effects 
without the obviousness of later-day tone 
poets. It is well performed with competent 
singers. References to the narrator being 
a tenor in Monteverdi’s time makes me 
feel that this part would have gained in 
strength by the use of a masculine voice 
Maria Amadini has a naturally rich cor 
tralto voice, which is steady and sure 
toned, but her singing is often clothy and 
not as supple as it might have been 
Rosanna Giancola (soprano) and Giuliaw 
Ferrein (bass) capably handle the parts d 
Clorinda and Tancredi. The text is based 
on Tasso’s Liberated Jerusalem and cor 
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cerns the combat between Tancredi and 
the warrior maid, Clorinda, whom he fails 
to recognize in the dark as a woman. 
Complete text in Italian and English is 
provided. 

The Ballo delle Ninfe d’Istro is a madri- 
gal ballet for five voices with violins. It 
owns a delicate rhythmic charm which 
conjures pictures of its time. The present 
version, nicely sung, is excised, probably 
Mentre vaga Angioletta is a 
madrigale amorosi which is specifically 
marked by Monteverdi to be sung by 
two tenors. The presentation here by a 
soprano and tenor, interchanging parts, 
is rather disrupting to the composer’s 
harmonic Its florid passages 
are badly disturbed and not too well sung 
by the participants. Yet the work has its 
charm, and one who admires the music of 
Monteverdi, as I do, will welcome the 
opportunity afforded by the recording to 
become acquainted with yet another facet 
of the composer’s genius. The recording 
of the three works is satisfactory. 

—P.H.R. 
STRAUSS: The Rose Cavalier — Presen- 
tation of the Silver Rose and Finale Duet; 


wisely. 


intentions. 


Risé Stevens and Erna Berger. MO- 
ZART: Le Nozze di Figaro — Non so 


piu and Voi che sapete; Miss Stevens. 
GLUCK: Orfeo ed Euridice — Che puro 
ciel and Che faro senza Euridice; Miss 
Stevens. BIZET: Carmen — Final 
Duel; Miss Stevens and Jan Peerce. 
All with RCA Victor Orchestra con- 
ducted by Fritz Reiner. RCA Victor 
LP LM-9010, $5.95. 
ATHIS is a souvenir program of Miss 
operatic artistry. The duets 
from Der Rosenkavalier are exceptionally 
fine both in the singing and the wonderful 
orchestral direction of Mr. Reiner. One 
of Miss Stevens’ best roles has been Octa- 
vian and it is fitting that she should have 
made recordings with Erna Berger, one 
of the loveliest Sophies of recent years. 
It is the recording, Victor’s ‘‘New Ortho- 
phonic” which with its realistic 
atmosphere distinguishes these offerings, 
for neither singer, for all their admirable 
artistry, quite retards memories of other 
versions on records. Miss Steven’s does 
not make much of Cherubino’s emotions 


Steven’s 


system, 


November, 1952 





in her singing of the two arias from The 
Marriage of Figaro. Her presentations lack 
sufficient youthful charm. Her singing 
of the two arias from Gluck’s Orfeo lack the 
dark impassioned beauty of Alice Raveau 
or the of Kathleen 
Ferrier. Miss Stevens is 


velvet smoothness 
In the 
impressive. 


Carmen, 
most Here, she steals the 
show from Mr. Peerce, whose vocal pro- 
duction seems to have had an off-day 
when this recording was made. —J.N. 





Recent “Pops” Releases 





Wish You Were Here. Original cast, 
Sheila Bond, Jack Cassidy, Patricia Marand, 
Paul Valentine, Sidney Armus, Sammy Smith. 
Chorus and comneren, direc ted by Jay Blackton. 
Victor LOC-1007, 

@A lively a ag " distinguished more for 

the brightness of the lyrics and the enthusiasm of 

the young performers than for the music of Harold 

Rome. Not in the same class with his Call Me Mis- 

ter. Practically all the music is here, but the only 

number which sticks in the memory is the title 


including 


tune. Recorded with good stage presence and 

liveness. 

New Faces of 1952. Original cast including 
Virginia Bosler, June Carroll, Robert Clary, 
Alice Ghostley, Ertha Kitt, Jimmy Russell, 
and others. Orchestra conducted by Anton 
Coppola. Victor LOC-1008, $5.72 


@Leonard Sillman's sparkling revue, with music 
by at least five writers and an assortment of lively, 
young talent with fresh young voices has been 
transterred to discs by Victor with conspicuous 
success. 


Rio Rita and A Connecticut Yankee. A! Good- 
man and his orchestra featuring Earl Wright- 
son, with Elaine Malbin. Victor LK-1026, $4.19. 

@Victor’s challenge to Columbia's Nelson Eddy 

is Earl Wrightson. A manly baritone and a warm 

style, he wins hands down. The record includes 
four popular numbers from each of the famous 

Broadway _ hits, including The Rangers Song. 

Though Wrightson is featured with the Guild 

Choristers, Elaine Malbin joins in four of the num- 

bers. Excellent recording. 


Lunceford Special. Jimmie Lunceford and his 
orchestra. Columbia GL-104, $3.60. 

@A transfer to LP of Album C-175 in the “Hot 

Jazz Classics’ which gives new vitality to the re- 

cording which remains a fine tribute to the late 

and great jazzman. 


Because of You. Tony Bennett, with orchestras 
conducted by Percy Faith,and Marty Manning. 
Columbia CL-6221, 

Tony's best demonstrating 
and voice. 


E his pleasant style 
Best Columbia recording. 


I’m In the Mood for Love. Eddie Fisher, 
Hugo ae erg and his orchestra. 
LPM-3058, $3.1 

@Eddie Cantor's = of 1949, presented at 

his most appealing in a collection of previously 

unreleased recordings suited to his warm, lyric 
baritone. Excellently recorded. 


with 
Victor 


Bottoms Up. Spike Jones and his City Slickers. 
Victor LPM-3054, $3.15. 
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@Surprisingly tame for Spike Jones. A collection 
of eight polkas on themes equivalent to the Ameri- 
can drinking toast, ‘Bottoms Up. A fair party 
record. 


Top Pops, Volume 2. 
thmic 
$3.15. 

@Eight current favorites as reflected by popularity 

charts and juke boxes. Typical Carle treatments 

for dancing or listening. Piano tone not always 
true. 


Frankie Carle with Rhy- 
Accompaniment. Victor LPM-3098, 


Mitch Miller = Horns and Chorus. Col- 
umbia CL-6222, $3. a 
@A record pene to the symphonic musician 
who introduced exciting new sounds to “popular” 
music. This collection concentrates on Miller 
both as conductor and soloist. In several numbers 
he plays the oboe, English horn, or French horn. 
A fascinating record for its sound. Realistically 

recorded. 

Penthouse Serenade. Nat ‘King’ Cole at the 
piano. Capitol H-332, $2.98 

@Sophis ticated treatments of some romantic tav- 

orites like the title song, Laura, Down By the Old 

Mill Stream, and others. Good, not too forward, 

recording. 


The Story of a Piano. Andre Previn at the 
piano conducting the RCA Victor Orchestra. 
Victor LPM-3045, $3.15 

@A musical story in i5 scenes, for narrator, piano, 


and orchestra. An autobiography of a concert 
grand from its “birth” in a factory, through its 
adventures and struggles, to its final goal — the 


concert stage. Some nice take-offs on Beethoven, 
Schumann, Chopin, jazz, bop, the ballet. Clever 
and amusing, slightly reminiscent of children’s 
records. Narrator is Hans Conreid. 


Somebody Loves Me. Betty Hutton with or 
chestra conducted by Emil Newman. Victor 
LPM-3097, $3.15. 

@A souvenir of the movie, in which Betty Hutton 

plays the part of Blossom Seeley. Only an occa- 

sional glimpse of her slam-bang style. The pre- 
vailing mood is romantic. 


- 
Say You'll Wait For 
e Columbia 39839. Sinner or Saint; 
Mighty Lonesome Feelin’. Columbia 398/73. 
Sarah Vaughn with Percy Faith and his orches- 
tra and chorus. 
@<A peg or two better than Sarah has been doing 
lately, especially Sinner or Saint. A mild sort of a 
come-back. 


My Tormented Heart; 


Blues In the Night; 
Night? 
and his orchestra. 

@Rosemary's “ 


Who Kissed Me Last 
Rosemary Clooney with Percy Faith 
Columbia 39813. 

Blues" do not erase Dinah Shore's 


classic but it’s a very creditable effort, worth 
hearing. 
When It’s Just About September; Puppy 


Love. Lu Ann Simms with Percy Faith and his 
orchestra. Columbia 39841. 
@One of Arthur Godfrey's talent at her most 
appealing in songs hand-tailored for her style. 


Goin’ Home; The Melancholy Trumpet: 
Harry James and his orchestra, joined by Ton! 
Harper in the second number. Columbia 39846. 

@Diluted Harry James rhythm. Not the,best of 

recording, either. 


The Ruby and the Pearl; Faith Can Move 
Mountains. Nat “King” Cole with chorus 
and orchestra conducted by Nelson Riddle. 
Capitol 2230. The Ruby and the Pearl; 
The Mermaid. Frankie Laine, with Paul 
Weston and his orchestra, the Norman Luboff 
Choir, and Carl Fischer at piano. Columbia 
39862 

@The first number is from Thunder in the East. 


96 





Narrative style song, with effects. Both recordings 
very effective, with the edge to King Cole because 
of the coupling, which he popularized. 


My Love, My Life; No! Capitol 2219. Laugh- 
ing; Stay Where You Are. Capitol 2241. 
— Froman with orchestra conducted by Sid 
Feller. 

@The luscious-voiced Jane at her most appealing. 

Beautifully done! 


Fat Man Mambo; Orchids in the Moonlight. 

Billy May and his orchestra. Capitol 2227. 
@Exceilent orchestrations and presentations. 
All-orchestral. Good listening. 


Jambalaya; Early Autumn. Jo Stafford with 
Paul Weston and his orchestra. Columbia 
39838. 

@Good treatments of these popular numbers. 

Crystal-clear recordings. 


Anywhere I Wander; Stay Where You Are. 
Tony Bennett with Percy Faith and his orchestra 
Columbia 39866. Wonderful Copenhagen; 
Forgetting You. Pau! Weston and his orches- 
tra, with the Norman Luboff Choir. Columbia 
3986 

@First and third numbers are from the new Danny 

Kay picture Hans Christian Anderson. Both are 

good Frank Loesser tunes. Fine recordings. 


You Do Something To Me; Lee-Ah-Loo. 
Mario Lanza, with RCA Victor Orchestra con- 
ducted by Constantine Callinicos. Victor 49- 
3961 


@Super-duper vocalizing and recording, souvenirs 
of the picture, Because You're Mine. 


Maria, My Own; Anywhere I Wander. Jan 
Peerce with Hugo Winterhalter’s Orchestra and 
chorus. Victor 47-4960. 

@Lecuona’s Maria-La-O well sung. The Frank 

Loesser side is more modest. A minor Peerce 

effort! 


Chinatown, My Chinatown; Meet Mister 
Callaghan. Chet Atkins and his Galloping 
Guitar. Victor 47-4896. 

@Superb guitar playing and rhythm. 

be missed! 


Shouldn't 


Auf Wiederseh’n Sweetheart; The Mask Is 
Off. Billy Shepard with chorus and orchestra. 
Victor 47-4777. 

@An above-average voicing of the first, now very 

popular number. 


Siren of the Sea; Take My Heart. Dennis Day 
with Charles Dant and his orchestra. Victor 
47-4784. 

@The first is a Stan Jones opus and is cast from 

the same mold as Riders in the Sky. Dennis does 

it, tongue in cheek! —Enzo Archetti 





STATEMENT REQUIRED BY THE ACT OF 
AUGUST 24, 1912, AS AMENDED BY THE 
ACTS OF MARCH 3, 1933, AND JULY 2, 1946 
(Title 39, United States Code, Section 233) SHOW- 
ING THE OWNERSHIP, MANAGEMENT, 
AND CIRCULATION OF The American Record 
Guide, published monthly at New York, N.Y. for 
October 1, 1952. 1. The names and addresses of 
the publisher, editor, managing editor, and business 
managers are: Publisher, Peter Hugh Reed, 115 
Reed Ave., Pelham 65, N.Y.; Editor, Peter Hugh 
Reed, 115 Reed Ave., Pelham 65, N.Y.; Managing 
editor, none; Business manager, Paul ‘Girard, 115 
Reed Ave., Pelham 65, N.Y. 2. The owner is: 
Peter Hugh Reed, 115 Reed Ave., Pelham 65, N.Y. 
3. The known bondholders, mortgagees, and other 
security holders owning or holding 1 percent or 
more of total amount of bonds, mortgages, or other 
securities are: None. Signed Peter Hugh Reed, 
Editor and Publisher. Sworn to and subscribed 


before me this ninth day of October, 1952, Clarence 
Russell, Notary Public in the State of New York, 
Appointed for Westchester County. 
sion expires March 30, 1953. 
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RECORD BUYER'S GUIDE 


Some Leading Dealers Across the Country 


New YokCity ©  — 
HARRY BERLINER MUSIC SHOP 
154 - 4th Ave. at 14th St. 


St. Louis, Missouri 





ELAINE MUSIC SHOP, 
9 East 44 St. 





~ MORTIMER H. FOGEL 
92 Liberty Street 





HAYNES - GRIFFIN 
420 Madison Ave. at 48th St. 





LIBERTY MUSIC SHOPS 
450 Madison Ave., at 50th St. 





RABSON'S RECORD SHOP 
111 West 52nd Street 








G. SCHIRMER, INC. 
3 East 43rd Street 





Tucson, Arizona 


GRABE ELECTRIC CO. 
26 East Congress 





Berkeley, Calif. 
ART MUSIC COMPANY 
2400 Telegraph Ave. 





Los Angeles, California 
BIRKEL-RICHARDSON CO. 
730 West 7th Street 





GATEWAY TO MUSIC 
3089 Wilshire Boulevard 





San Francisco, California 


THE RECORD SHOP 
14 Tillman Place 





SHERMAN, CLAY & CO. 
Kearney and Suter Street 





New Haven, Conn. 
DAVID DEAN SMITH 
Elm Street at Broadway 





Washington, D.C. 


THE RECORD LOFT 
814 - 17th St., N.W. 





Chicago, Illinois 
LYON & HEALY 
Wabash and Jackson 





Baltimore, Maryland 


THE G. FRED KRANZ MUSIC CO. 


327 North Charles Street 





Boston, Massachusetts 


MOSHER MUSIC CO., Ine 
181 Tremont Street 


— 


| AEOLIAN COMPANY OF MISSOURI 
1004 Olive Street 
| Rochester, New York 
THE RECORD SHOP 
McCurdy & Co., Inc. 
aor _Main at Elm 
| Cincinnati, Ohio 
THE WILLIS MUSIC CO 
__124 East 4th Street 
| Cleveland, Ohio 
| G. SCHIRMER MUSIC CO 
43-45 The Arcade 
| Philadeiphia, Pa. 
WALNUT MUSIC SHOP 
1118 Walnut Street 
| H. ROYER SMITH CO. 
10th and Walnut Streets 
| Pittsburgh, Pa. 
BENSWANGER'S 
| 5884 Forbes St. at Shady Lane 
| Reading, Pa. 


LEWICKI-FIELD CO. 
“*The Classical Record Shop’ 


| 550 Court Street 
Milwaukee 2, Wisconsin 

HELEN GUNNIS MUSIC SHOP 
| 630 North Broadway 
| 
| 
| 
| 





























— W. V. 
ALPERIN MUSIC CO 
17 Capitol Street 
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ADRIANA LECOUVREUR ........ 
AIDA .. 


L'AMFIPARNASO ...... Orazio Vecchi 


L'AMICO FRITZ .............. 
L'AMORE DEI TRE RE ....... 

IL BARBIERE DI SIVIGLIA 

LA BATTAGLIA Di LEGNANO . 
LA BOHEME ............ 

IL CAMPANELLO 

LE CANTATRICI VILLANE . 
CAVALLERIA RUSTICANA .... 
LA CENERENTOLA (abridged) 
DON CARLO 

ELEKTRA ............. 

L'ELISIR D'AMORE . 

og, ee 
FALSTAFF 


LA FIGLIA DEL REGGIMENTO 
LA FORZA DEL DESTINO 
FRANCESCA DA RIMINI 
GIANNI SCHICCHI 

UN GIORNO DI REGNO is 
THE GIRL OF THE GOLDEN WEST 
| LOMBARD ...... 

LUCIA Di LAMMERMOOR . 
LUISA MILLER 

IL MATRIMONIO SEGRETO 
NABUCCO 

NORMA . 

LE NOZZE DI FIGARO 
PAGLIACCI 

LA SERVA PADRONA 

SIMON BOCCANEGRA 

SUOR ANGELICA 

IL TABARRO ..... 

TOSCA 


IL TRIONFO DELL'ONOKE 


IL TROVATORE .. 
TURANDOT 

LA VESTALE 
WILLIAM TELL 


.. Mascagni | 


.. Montemezzi 


Fleseuall 
.Mascagni 


Puccini 
< Verdi 


Verdi 
Cimarosa 
Verdi 
...Bellini 


Puccini 
Puccini 
..Puccini 
Scarlatti 


Puccini 


...- 9pontini 


Rossini 


¢ 
Cetra-Soria Records are recorded in Italy, 


the land of opera, with singers steeped in the great 


tradition of the Italian lyric stage. 








